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Foreword 

It has been a touching experience to lecture in honor of Horst Gerson . I came 
to value him most highly as scholar, teacher and person at the time of his 
Visiting Professorship at New York University's Institute of Fine Arts and 
always wished that he had stayed. But it was a special boon for him and for 
the Netherlands that he was at Groningen. For the Horst Gerson Lectures, 
established in his memory , many congratulations and thanks are due to all 
concerned. My own thanks go especially to Professors H. W. van Os and 
Lyckle de Vries for their part in the kind invitation of the Gerson Lectures 
Foundation and to Gary Schwartz , who oversees the Foundation's publica
tions. The warm welcome and care that Professor van Os arranged for my 
wife and me during our week in Groningen are a joy to remember. 

If it had not been for the invitation to give a Gerson Lecture specifically 
on the subject dealt with here, I would not have taken the subject up, because 
I assumed that everything important about it had been put on record. Not 
so, it turns out. To find and record something new about the origins of the 
Monuments, F ine Arts and Arch ives Service in the Second World War has 
been satisfying. At the same time it has been a privilege to become more fully 
aware of the uniqueness and achievements of the service and call attention 
to them. It has also been gratifying to recall the coll ecting point at Munich 
and the people who made it possible. 

By good fortune I have had the benefit of gu idance to archival materials 
concerning the Monuments, Fine Arts and Archives Service from Lynn 
Nicholas of Washington, D.C. For four years she has carried out an exhaus
tive exploration of these materials in preparation for a book on the service. 
Her knowledge of them is surely incomparable. I am most grateful to her. 
Michael J. Kurtz of the National Archives, author of a book on the restitu
tion of art after the war, also helped me find my way: my thanks go to him 
and to his work. To Mason Hammond, key figure in the Monuments, F ine 
Arts and Archives Service, I am very grateful fo r documents, photographs 
and good discussions . Katherine Rorimer and Thomas Carr Howe, Jr. let 
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m e keep books that are ra re now for longer than I should have kept them , 
because I thought it well to have them at hand . I apprecia te this greatly. I 
much a ppreciate the loan of photograph s from J. Carter Brown, G il es Con 
sta ble, Celia Sachs St illwell and Arthur Wheelock. To Erika Hanfstaengl I 
owe many thanks for lend ing m e photographs and her copy of the daily diary 
of the staff of the collecting point a t Munich . It has been rewarding to be in 
touch with her about thi s lecture. I record m y thanks to her for her help and, 
more to the point , for her indi spensable part in the work of the Monuments, 
F ine Arts and Archives Service at war's end . 

It became time to sta rt wo rk on the lecture while I was a Visitor in the 
School of Historical Studies at the In st itute for Advanced Study in Princeton 
a nd t ime for me to prepa re it for publication while in residence as Kress 
Professor a t the Center for Advanced Study in the Visual Arts of the National 
Gall ery of Art, known as CASVA . Thanks to Professor Irvin g Lavin in the first 
case and to Dean Henry Millon in the second, these institutions gave m y 
effort s every advantage . I apprecia te the care that J erry Malli ck of the Na
tional Gallery has taken with m y orders for photographic prints. It was Ann 
G ilkerson of CASVA who saw me through the final prepara tions for sending 
off" the manuscript. Without her unders tanding, a ttention to detail , a nd coor
dinating skill I could not have m et the deadline while a t the sam e time meet
ing ano ther deadline for an exhibition. I am indeed grateful to her. Finally, 
I reserve many thanks for those whose help I have been lucky to have in put
ting the whole text into the word processor and on paper: first Geraldine Di 
C icco of Lawrenceville, then Ceceli a Gallagher, Monica Brune and H elen 
Tangires of CASVA. They have been remarkable in their support. 

It should be added th at, for publication , the tex t of the lec ture is a bit 
longer than when it was deli ve red. I have filled in som e detail s that an hour
lon g lecture could not accommodate . Yet a lecture it remains, much of it 'in 
the form of m emories,' as the Gerson Lectures Foundation specifically re
quested. 
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Repatriation of Art from the Collecting Point in Munich 

My first visit to Holland was in October 1945· I came as part of a small mili
tary delegation from Munich to attend a ce remony in Amsterdam, a ceremo
ny which the United States ambassador to the N etherlands described two 
days later in a dispatch to The Honorable, T he Secretary of State , Washing
ton, D.C.: 

I have the horror to report that on Wednesday, October 24, there was held 
at the Rijksmuseum in Amsterdam a ceremony in celebration of the resto
ration to the Dutch of 26 pictures by Dutch masters which had been looted 
from Holland by the Germans and h ave been recovered by American mili
tary authorities in the American military zone in Germany . 

Following the ceremony the guests and the audience were escorted by 
officers of the museum to a gallery in which the recovered pictures had 
been put on exhibition . It was explained that nearly all ... had been found 
in depositories in Austria and in southern Bavaria; that American officers 
of The Monuments, Fine Arts and Archives Commission had brought 
them from the places where they had been found to Munich, where they 
had been identified .. . . Outstanding among them were, for example, Rem
brandt's last 'Self-Portra it' , dated 166g [fi g. 1]; Rembrandt's 'The Peacocks'; 
Rembrandt's 'Clemency of Titus'; Rubens's 'Diana Bathing'; and Jan 
Steen's 'Iphi genia'. 

The ambassador wen t on to say: 

This 'prev iew' was followed by a luncheon, which was extended by the 
Netherlands authorities, in the 'Rembrandt Room' of the museum. It was 
stated that this was th e first time that a meal had ever been served on the 
premises of the Rijksmuseum. There were present at the luncheon some 
thirty persons . One feat ure of the luncheon was the use, in the serv ice, of 
linen , silver and glass which are 'museum pieces 
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1 R embrandt , Self Portrait. 166g . 
(Mauritshui s, T he H ague). 
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I can testify that it was a heart-warming occasion. It cannot have been easy 
to provide a luncheon for thirty people when food was still scarce. Afterwards 
I can remember our hosts say in g how d iffi cult it still was to find ordinary food 
in the markets. That even ing they gave us oysters, venison a nd plove rs' eggs 
- substitute fare : I have not forgotten it. 

The ambassador - Stanley K. Hornbeck - enclosed for the Secretary of 
State a summary of his own address a t the ceremony. He reported hav ing 
said in the course of it : 

T he masterpieces of Dutch art brought back . . were in a legal sen se 
the property of various . individuals and organizations but they were in 
a m oral sense a property and a conce rn of all civilized peoples.. . [Their] 
recovery and restitution ... , effected by personnel of the a rmed forces of the 
U nited States and of the Netherl ands, [are] a projection of the successes 
which had been achieved by the a rmed forces of the United States and of 
the Netherlands [and] by the armed forces of the Allies coll ectively .... 
General Eisenhower ... not able to be present ... had sent [a m essage]: 'I 
regret that I am unable to a ttend the exhibition of repa tria ted Dutch 
Masters ... but I am glad that I have been able to assist yo u in their 
recovery. 

The ambassador also summarized the address of the Netherl a nd s Minister 
of Education , Professor van der Leeuw, who expressed appreciation, not 
only for 'the work done by the officers of the United States forces in the 
European T heater who had taken care of the tracing, coll ecting , and 
returning of these properties,' but also 'for the preparatory work .. . done by 
the British and the Americans. For what had now been brought back we had 
to thank General Eisenhower, who took the initiative .. . W e [the Dutch] ... 
now hoped that a regulated flow of transport would bring back ... a great part 
of .. [what] had been stol en. ' The ambassador wrote tha t, even as the 
ceremony ended , 'another installm ent , carried by two m ilita ry trucks, had 
just arrived a t the museum.' 

T he am bassador's dispatch serves to introdu ce topics I want to touch upon. 
The dispatch is in Washin gton's governmental and milita ry archives, in the 
vas t m aterial that is concerned with the protection and salvage of 
monuments, art and archives in war areas and with postwar res titut ion. ' 
This archival m a terial is beginning to be studied . On the bas is of it a 
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scholarly book has just been published about American restitution policy by 
Michael J. Kurtz ! Lynn Nicholas of Washington , D.C. is preparing 
another scholarly book on the history of the whole effort , including a detailed 
and com prehensive account of the work of the Monuments, Fine Arts and 
Archives Service in the American and British (and Canadian) armed forces 
- known , for short , as the MFA&A Service. O n the other hand , historians who 
are engaged now in intense new stud y of the Allied occupation of Germany 
- histori ans on both sides of the A tlantic - do not appear to have begun 
giving consideration to the role of MFA&A in the occupation. 

I am not a historian of MFA&A or of the occupation. I was asked to lecture 
becau se of having been a participant - a lieutenant on duty in the United 
States Naval Reserve who was transferred , in the closing days of the war, 
from naval d'lty to the MFA&A Service of the United States Army in Europe 
and there assigned to establish the Central Art Collecting Point in Munich, 
in the United States zo ne of occupied Germany . This I did in June 1945, 
heading the collecting point until April 1946, when , with the requisite service 
points , I received orders from the Commander of U.S. Naval Forces, Ger
many, relieving m e from active duty to go back to civilian life . The return 
of art to the Netherlands began from the collecting point in Munich in Oc
tober 1945. It is because I was one of those who took part in returning art 
in the early days of restitution and shared in preparations leading to restitu
tion that I have been invited to speak . T here are not many of us left . 

I sh all speak in particul a r about the collecting point in Munich as I knew 
it at first hand , but I shall not begin by speaking about it. On being invited 
to lecture, I decided to try first to pin down precisely where the initiative 
arose for establishing the MFA&A Service, from which the collecting point de
rived . It was not the initiative of the Supreme Commander General Eisen
hower - pace the Minister of Education - even though Eisenhower was ad
mirable in his support and implementation of the MFA&A mission. 

It has long been a matter of public record that in the month of August 1943 
President Roosevelt established an unprecedented United States Gove rn
m ent bureau entitled the American Commission for the Protection and Sal
vage o f Artistic and Historic Monuments in War Areas - known generally 
as the Roberts Commission after its C hairman Owen J . Roberts, Associate 
Justice of the United States Supreme Court (fig. 2).3 It was this Commis
sion that brought about the creation of the MFA&A Section of the United States 
Army and a corresponding section of the British Army . 
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It is also a m atter of public record that the Commission was the result of 
a request to President Roosevelt from the Chief Justice of the United States 
Supreme Court Harlan F. Stone (fig. 3). Chief Justice Stone was Chairman 
ex-officio of the trustees of the National Gallery of Art in Washington . In this 
capacity he wrote to the President on 8 December 1942,4 proposing the ap 
pointment of a government committee that would function 'for the protection 
and conservation of works of art and of artistic or historic monuments and 
records' in war areas. H is request also provided for a second function: 'to aid 
in salvaging and returning to , or compen sating in kind , the lawful owners 

2 Owcn J. Robcrts, Associate Justice of 
the United Sta tes Suprem e Court , 
C hairm an of the Am erican Commi ssion for 
the Protection and Salvage of Historic 
Monuments in War Areas . 

3 Harlan F. Stone, Chief Justice of the 
United States Supreme Court. (F igs . 2-3 
courtesy of U nited States Suprem e Court 
H istorical Socie ty, Washington, D .C.) 
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of such objects wh ich have been appropriated by the Axis powers or by in 
dividuals acting with their authori ty or consent.' Restitution was part of the 
concept from the start. 

The C hief Justice asked that Britain and the Soviet R epublic be reques ted 
to form similar committees, or commiss ions, to act with that of the United 
States, a ll three then 'to work with the appropriate branches' of their respec
tive armies 'for the purpose o f furnishing to the general staff of each Army 
museum officials a nd art historians who cou ld , if desired, be attached to 
general headquarters of armies on active combat in the European theatre of 
operations .' 

President Roosevelt was receptive and replied immediately to say so . But 
there was delay, while the Department of State and the military Joint Chiefs 
of Staff considered the matter 5 The Joint Chiefs were concerned about pos
sible hindrances to military a ims from such a program. Finally, th e Ameri
can Commission was appointed on 23 August 1943 6 The Commission was 
then abl e to be instrumental immediately in the creation of a n MFA &A Service 
of the United States Army and was responsible for naming officers and enlist
ed men alread y in the armed forces who had qu alifications for the work of 
thi s service. The Commission helped form MFA&A policy . It also became the 
clearing house for informat ion prepared by two committees of scholars for 
use in the fi eld: a com mittee of the American Council of Learned Societies 
and a committee at Harvard University. These scholar-committees provided 
maps showing cultural sites and monuments for the guidance of air com
manders and li sts of monuments , sites, collections and repositories for the use 
of MFA&A officers in the field during and after combat. The Commiss ion also 
set wheels in motion for collecting information that could be helpful for resti
tution and for establishing principles that might govern restitution. Not leas t , 
it undertook to persuade the Briti sh a nd Russians to foll ow suit. 

The British did follow suit. T he Russians did not. The British appointed , 
on the one hand , a commission concerned chiefly with planning for restitu
tion and, on the other, a highly placed Archaeological Adviser to the War 
Office concerned particularly with the protection of monuments, fin e arts and 
archives. Soon there were British MFA&A officers as well as American. Ameri
can and British MFA&A officers began working in a coordinated effort under 
the same high milita ry command. They were ac tive first in Italy . For the in
vasion of Europe in 1944 they were assigned to a rmies in the field , to the Ar
my groups, to headquarters of the European Theater of Operations, and to 
the Supreme Headquarters of the Alli ed Expeditionary Force, call ed SH AEF . 
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T hu s, in northern Europe , for the first time in war , the protection of cul
tural m a terial was full y incorporated into the armed forces from the ve ry out
set of the mi li tary campaign: 7 MFA&A participated in planning at Supreme 
Headquarters before the campa ign began a nd was part of the armies a t every 
m ajor level. Meanwhile, other MFA&A personnel represented the Supreme 
Commander to missions of France, Belgium , the Netherlands and Norway. 

Whereas in the Italian campaign the top MFA&A officer was American with 
a British deputy, a t SHAEF for the E uropean invasion the top officer was Brit
ish: Lieutenant Colonel Geoffrey Webb , in civilian life a noted historian of 
medieval architecture. General E isenhower gave MFA&A notable support. Just 
before D-Day he issued a message to commanders whi ch includes these 
wo rd s: 

Shortly we will be fighting our way across the Continent of Europe in bat
tles designed to preserve our civili zation. Inevitably, in the path of our ad
vance wi ll be found historical monuments and cultural centers wh ich sym
boli ze to the world all that we a re fi ghting to preserve . 

It is the responsibili ty of every comma nder to protect and respect these 
symbol s wherever possible . 

After the war , the American Commission published a report of its history 
and act iviti es including a summary of MFA&A field operations durin g hostili
ties a nd during the early months of the occupation of Germany 8 It is the 
fundamental earl y referen ce work. T here is also a British report by the Ar
ch aeological Adviser to the War O ffi ce, Lieutenant Colonel Sir Leonard 
Wooley, excavator of Sumerian sites 9 

T he quest ion I now asked was how all this began . From where cam e the idea 
of hav in g the American Commiss ion , the Monuments, F ine Arts and Ar
chi ves Service in the arm ed fo rces, and the committees of schol ars to supply 
essent ial information ? 

My search for the a nswer was rewarded by findin g a letter in the National 
Archi ves dated 10 September 1943, eighteen days after the Commission was 
establi shed . The le tter is from a member of the Commission, Paul J . Sachs. 
Sachs was Professor of Fine Arts at Harvard and Associate Director of Har
vard's Fogg Museum of Art (fig. 4). Despite this lowly title, he was looked 
upon as the dean of the museum world in the United States . He was famous 
as a teacher a nd connoisseur and was coauthor of the catalogue of drawin gs 



in the Fogg, a landmark among catalogues. His letter is addressed to Lieu
tenant George Stout , United States N aval Reserve , on duty , with Right sta
tus, at th e Naval Air Station , Patuxent River , Maryland. Stout was there 
working on camouflage and the install a tion of instruments in observation air
planes . Sachs's letter contains these words: 

I should have written to you som e time ago to tell you that you r 'brain 
child ' has finall y taken shape .... Not only is this commission the result of 
your great thinking and clear statements at the time of the Metropolitan 
meeting just after Pearl Harbor, but in a ve ry true sense you seem to m e 
the real father of the whole show .... It is my deliberate opinion that the 
appointment of this Comm ission is due to yo ur initiative, imaginat ion and 
energy .'0 

4 Paul J. Sachs, Professor of Fine Arts , 
H a rvard University. (Courtesy Celi a Sachs 
St ill well .) 



5 Georgc Stou t, H ead , D epa rtment of 
Conservati on , f ogg M useum of Arl , 
H a rvard U ni vers it y. (Cove r of Studies in 

Conservation , May rg66.) 



You will hear of George Stout at other times as I proceed. I shall introduce 
him now. Stout was a Midwesterner , from Iowa (fig . 5) . Before the war he 
was head of the labo ratory for conservation at Harvard's Fogg Museum of 
Art. There h e had in troduced the scien tifi c study of techniques in art . In 1932 
he found ed the innovatin g periodical Technical Studies." It existed for ten 
years, until Stout went into the Navy. T hrough this short-li ved periodical , 
he had a profound influence in Europe and America on the theory and prac
tice of art conservation - on its development as a discipline having a strong 
scientific component , concern for the history of techniques, a nd respect for 
the hi story of art , besides requiring aesthetic sen sitivity and a high order of 
craftm an ship. Stout tra ined conservators. Study with him was a great ex
perien ce in their lives . For Stout was a leader - quiet , unselfish , modest, yet 
very strong, very thoughtful and rem arkably innovative. Whether speakin g 
or writing, he was economical with words, precise, vivid. One believed what 
he said ; one wanted to do wha t he proposed . He had served in Wo rld War I ; 
he was 44 when the U nited States entered World War 11 . 

Typical of Stout was his reply to Paul Sach s three days after Sachs wrote 
to him about his 'bra in child' : 'Som ething far below the average set of brains 
is needed to fi gure out what ough t to be done . Getting it done is wh at 
counts. '" 

As to 'getting it done,' ini tially the people most responsible were Paul Sachs 
(as Stout's words must have been m eant to emphasize) , Francis Henry Tay
lor, directo r of the Metropoli tan Museum of Art in New York, and Stout 
himself, a lthough Stout would never have volun teered thi s to a nyone. Taylor 
was a large, en ergetic figure of cultivated mind and telling pen (fig. 6). Tay
lor , as well as Sachs, must have been present at the m ee tin g Sach s referred 
to , the m eeting with Stout a t the Metropolitan M useum just after the 
Japanese struck Pearl Harbor on 7 December 1941. T herefore, like Sachs, 
Taylor must h ave been party to Stout's 'brain ch ild' from the start. It was 
Taylor who finall y made the most decisive move on its behalf. 

I h ave not d iscovered every step during the next months immediately after 
the m ee tin g a t the Metropoli tan. One step was Stou t's publication in J anuary 
1942, right after Pearl Harbor , of a paper , 'The Preservation of Paintings in 
Wartime.' T his appeared in his periodical Technical Studies . '3 Finall y, by 
November 1942, momentum had full y gathered. In that month Taylor went 
straight from a meeting with Sachs at Harvard to Wash in gton, taking a 
memora nd um. '4 He talked fir st with the director of the National Gallery of 
Art, David F inley . F inley made an appointment for him to see Chief Justice 



Stone. In the National Archives there is Taylor's draft for a memorandum 
to President Roosevelt, dated 24 November 1942.'5 It is written with Taylor's 
animation and dramatic flair . Chief Justice Stone agreed to bring the matter 
to the White House and d iscuss it with President Roosevelt, after informing 
the National Gallery trustees. Thereafter, David Finley and his Chief Cura
tor John Walker saw the Chief Justice and endorsed Taylor's recommenda
tion.'6 

On his return to New York, Taylor talked with the president of the Ar
chaeological Institute of America, William Bell Dinsmoor, Professor of 
Greek Archaeology at Columbia University (fig. 7), who had apparently first 

6 Francis Henry Taylor, D irector, 
Metropolitan M useum of Art. (A ll rights 
reserved , T he Metropolit an M useum of 
Art .) 
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entered the d iscussions with Stout , Sachs and Taylor in November 1942 .'7 

H e, too , then went to W ashington , saw the Chief Ju stice, and presented hi s 
own m em orandum . 'H Stout had sent T aylor's· m em orandum to the D irector 
of Foreign Relief and R eh abilitation , H erbert Lehm an , form er G overnor of 
N ew York State . Stout then sent to T aylor a draft of a new m em orandum 
of his own. '9 Stout wrote it for use in h igh places . In January 1943 this 
m emorandum , signed now by Stou t , Sachs and H a rvard Professor George 
C hase , went to the head of the Am erican C ouncil of Learned Socie ties , 
known as the AC LS.'0 T he result was m os t important. 

On 27 J a nu ary 1943 the executive committee of th e AC LS m et to consider 
th e Stout m emorandum and thereupon appointed two scholars to de term ine 
how best to put it into effect: Professor D insm oor and P rofessor C ha rl es Ru
fu s Morey , chairman of P rin ceton's Department of Art and Archaeology. 
T h e ou tcome was one of the two committees of scholars, this one kn own as 
th e ACLS Committee on P rotection of C ultural Treasures in War Areas . It 
supplied the b ulk of the informa tion for work in the field. H ead ed by Dins
m oor, with Sachs, Taylor , Finley and Morey am on g its members, it was th e 
core of the effort. " In Ju ly 1943 - almost two m onths before P resident 

7 Wi !J iam Bel l D insmoo r , P ro fessor of 
Greek A rchaeology, Columbia U ni versity. 
(Courtesy Columbia Uni versity, New 
Yo rk. ) 



R oosevelt fin all y appo inted the American C ommiss ion - D insmoor's AC LS 

committee began to furn ish the Army with maps and informa tion as to 
monuments to be protected , the work of a group of scholars gathered by the 
C ommittee in New York , usin g the scholarly resources of the M etropoli ta n 
Museum and the Frick Art R eference L ibra ry .22 

M eanwhile , in M arch 1943 P aul Sachs form ed at H arvard the other com
mittee of scholars. T hi s committee began immediately to prep a re lists of 
monuments. Headed by Sach s and W .G . C onstable, curator a t Boston's 
M useum of Fine Arts, with H ugh Hencken of H arvard's Peabody M useum 
as its Executive Secretary , it di spa tched a list for Sicily in June, th ree wee ks 
before the invasion. 

In May 1943 a n officer was ordered to Africa as Adviser on Fine Arts a nd 
Monuments to the U .S. Army about to storm Sicily : this was C aptain M ason 
H ammond of Air Force Intelligence, Professor of C lassics a t Harvard in 
civilian life . Captain H ammond (la ter Major and fin ally Lieutenan t C olonel) 
was th e first monuments officer of the U nited Sta tes in the field - again , well 
before Roosevelt appo inted the American C ommission and before an MFA&A 

Section existed in the Arm y . H e was sent because of the interest and conce rn 
a roused by the efforts to establish the C ommission . It was President 
Roosevelt himself, apparently , who saw to it that H ammond was sent. 23 

When the C ommission at last came into ex istence, both the ACLS C ommit
tee and H arvard Committee channeled their services throu gh it. The Com
m ission included , a ppropria tely enough , Sachs, Taylor and Dinsmoor , as 
well as justice R oberts as Chairman, David F inley as V ice-C hairman , H er 
bert Lehman and , not least , the Librari an of Congress Archibald MacLeish. 
As for George Stout , he wo uld be tran sferred soon from naval duty to the 
new M FA&A Service . 

T he ini t ia tive we have traced to Stout was m om entous, with no exact p rece 
dent for its concept or its m otives . Stout had written in hi s m emorandum: 
'To safeguard these things will show respect for the beliefs a nd custom s of all 
m en and will bear witness that these th in gs belong not on ly to pa rticu la r 
peoples , but also to the heritage of a ll m ank ind .' 2 ·f The universality of this 
outlook is striking . T he them e was taken up by M orey, when h e wrote a 
pamphlet on the subj ect for Cabinet m embers, the Congress and other 
government officials. He referred to art and architecture as 'the common cul
tural heritage of the human race,' to the libraries destroyed in E aste rn Europe 
as 'repositories of wha t the human race has achieved .' 25 



There was a precedent , to be sure, for protecting art in wartime: the German 
Denkmalschutz in World War I under Professor Paul C lemen of Bonn, who 
had written about Denkmalpflege as early as 18g8.26 Some , perhaps all , of the 
organizers of the Allied effort were aware of this precedent. 2 7 In 1940, too , there 
began an effort at organized Kunstschutz - apparently confined this time to 
France, Belgium and Italy . No effort was made in the east . In Poland, for exam
ple , theN azis spon sored only destruction and looting - purposeful , wholesale, 
devastating. The Nazis looked to cu ltures west of Germany with some respect; 
they looked upon cu ltures to the east with scorn. 28 Linked closely to Kunst
schu tz in France was a project of art history: to photograph and stud y art and 
archi ves bearing on relations between German and French art in the Middle 
Ages. 29 The operation could not keep from being infected by the Nazi program 
ofl ooting and wartime purchases, even though the scholar originally in charge 
ofKunstschutz in France, Franz GrafWolff Metternich, was entirely opposed 
to this program . He was dismissed on this acco unt. 3° 

In contrast , the prime movers of the Allied effort sought to conserve cultur
al materials of all kinds in all war areas. And they also wanted the repatria
tion of all such materials that the Nazis had taken away , because , to use the 
words of Taylor's memorandum, they were 'part of the spirit and heritage of 
these subject peoples. '3' These were a ims sufficient unto themselves . It was 
a deep satisfaction for m ilitary personnel in the MFA&A Service to be part of 
an operation which they saw to be pure in heart. 

Of course, growing social and cultural awareness certainly conditioned this 
development. In the aftermath of Napoleon's looting there had grown the 
concept of the artistic integrity of nations. There was the Brussels conference 
of 1874. Around 1900 came The Hague convention for the protection of histor
ic monuments, arts and cu ltu ral institutions in wartime. In 1937 the League 
of Nations drafted an international agreement on such protection. It was 
never ratified; but several nations, including the United States and the 
Netherlands, announced adherence to its principles Y 

In my view, it is especially noteworthy that the Allied initiative in World 
War 11 came first from a conservator - from a man whose career was dedi
cated to preservation and who had been one of those most responsible for 
creating a n ew breed that preferred the name conservator to that of restorer. 
The Allied effort was for con servation - preservation - first of all , for 
repatriation second. The successes of this effort are a monument to the con
servation movement in our century, the movement to which Stout himself 
had already contributed so much. 
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I have been con sidering until now the original initiative. T he successes flow
ing from it were many. But not a ll was success . Damage from air bombard
ment was immense. Yet it is true that in France, where saturation bombing 
was not the norm, the greatest Gothic monuments were spared, except in 
Rouen. Also, military personnel in MFA&A served under difficulties. Most did 
not have high enough rank to make their work easy .33 They were always 
few in number in comparison to the areas they had to cover and for the 
amount of work they had to do.34 They lacked sufficient help . Stout had 
stipulated ten enli sted men to each officer,35 but an officer was lucky to have 
one or two enli sted men. T ran sportation was frequently insufficient and 
sometimes lacking ent irely. 

One MFA&A officer was on the staff of each Army Command. From there 
he worked in the field , in the zone of combat as well as behind it , seeking 
to avoid damage to monuments, works of art and archi ves .36 Then, when 
fighting had passed, he sought to protect monuments, art and archives that 
survived, arrange for emergency repairs, and record and report damage .Jl 
His work was afterwards continued as soon as possible by other MFA&A 
officers, those belonging to the Communication Zone, behind the advancing 
arm ies .3H 

Frequently MFA&A personnel needed to be everywhere at once. It h as been 
calculated that after D-Day they averaged visits to 6o towns and 125 sites per 
man per month 39 One such visit , for example, was the emergency mission 
of Lieutenant George Stout , now MFA&A officer of Twelfth Army Group , and 
the F irst Army's monuments officer Captain Walker Hancock, sculptor in 
civilian li fe , to the quarry caves at St. Pietersberg near Maastri cht in Sep tem
ber 1944. Great collections were stored there - from the Rijksmuseum, the 
Mauritshuis and the Frans Hals Museum, among others . Communications 
h ad been cut. Sabotage and vandalism were feared. T hanks to this mission, 
m ili tary gua rds were assigned to the repository4° A later mission in Hol
land was that of British m onuments officer E.K . Waterhouse, early in May 
1945. No hi stori a n of Renaissance or Baroque art needs to be told who he is 
- in civil ian life a famous and respected scholar . Waterhouse stayed in Hol
land a month, reporting on damage and looting, on all he cou ld learn about 
looting, German purchases and the people involved . His repo rts ex ist in 
W ash ington's a r chives, fascinating reading now in their characterizat ions of 
people and situat ions. 4' 

Two MFA&A officers were lost in service : Major Ron ald E. Balfour of the 
British Second Army, Fellow and Tutor a t King's College, Cambridge, killed 
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by shellfire, and Captain Waiter J. Huchthausen of the Ninth U.S. Army, 
American art historian, caught by a machine gun while in a cul-de-sac be
tween the American and German front lines . Huchthausen was in a jeep 
driven by Sheldon Keck, then an army enlisted man, later a lieutenant, after
wards very well known as an American conservator. Before the war he had 
been a student of Stout's at Harvard. 

MFA&A fieldwork ranged from routine to extraordinary. Routine was the 
problem of keeping troops from billeting in historic buildings and enforcing 
precautions if they had to stay.4' A vivid description is given in the book 
Survival b y army Lieutenant James J. Rorimer,43 curator of medieval art at 
the Metropolitan Museum and years later that museum's director . I learned 
the satisfaction of success in this routine endeavor when substituting one 
evening for the Bavarian MFA&A officer and achieving the removal of infantry 
troops from the fragile interior of the Amalienburg pavilion. T hey had begun 
to billet there for the night , lighting fire s in the fireplaces to cook supper -
an alarming sight. 

Examples of the extraordinary were so many that extraordinary may not 
be the right word. A book entitled Difense de l'art europien by John Skilton 
records his effo rt in the MFA&A Service to gather shattered , scattered frag
ments of two hundred sculptured figures of a famous shrine in Brittany dur
ing a lull in combat , making eventual reconstruction possible. Later Skilton 
did much to save Tiepolo's greatest ceiling decoration by roofing the Trep
penhaus of the Residenz a t Wiirzburg under daunting difficulties - eventu
ally floating wood down river to the city. 44 

In conquered Germany protection of monuments and first aid to monu
ments could no longer be the principal mission . Destruction was too vast , 
and moreover the MFA&A now had the enormous responsibility of finding the 
locations of repositories of art and archives, and protecting these from loss 
and deterioration. Over a thousand repositories were found in Germany -
a number huge by comparison to the officers and enlisted men assigned there 
to MFA&A . German public and private collections were stored in these reposi
tories and also in some cases the art and cultural materials that had been loot
ed by the Nazis from countries they overran. 

Captain Walker Hancock, for example, picked up information at Aachen 
by good fortune in October 1944 about a repository in a copper mine at Sie
gen. Arriving there with the First Army in early April 1945 , he and again 
George Stout found hundreds of paintings , sculptures and works of decora
tive art from Germ an museums so damaged by dampness that they had to 
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be evacuated to safety as quickly as could possibly be arranged.45 There is 
a view of General Eisenhower inspecting one of the several mines tha t MFA&A 
officers took under guard (fig. 8). By now the hi gh command was much 
aware of the importance of MFA&A's new responsibilities . 

In Paris Lieutenant Rorimer, to ta ke another example, had succeeded in 
learning from a heroic French museum person, Rose Vall and , about reposi
tories near Fussen, where tra inloads of loot had been sent from France by 
the Einsatzstab Reichsleiter Rosenberg, the ERR, official Nazi looting organi
zation. Movin g up with the Seventh Army, Rorimer reached these reposito
ri es at the earliest possible moment in late April 1945 and secured them with 
guards. At the castle of Neuschwanstein, the most spectacular of the reposito
ries, Rorimer found not only a horde of crates containing French collections 
of Jewish ownership, but a systematic ER R catalogue of looted works and two 
ERR staff m embers, with more records. The ERR had referred to thi s looting 
as havin g 'a value hitherto unknown to art research.' Their loot was destined 
chiefly for Hitler's museum at Linz.46 

Early in the German campaign Captain Robert K. Posey of General Pat
ton's Third Army, architect in civilian life (fig . g), had found out a bout two 
huge secret repositories in the salt mines at Alt Aussee and Bad Ischl, south 
of Salzburg - where the great concentration of Nazi loot was stored as well 
as art from Vienna's museums.47 The Naz is had planned to blow up these 
repositories . Posey was the first MFA&A officer to reach Alt Aussee, working 
to secure it from sabotage and theft. Rorimer arrived at Bad Ischl. Among 
thousands of works in the salt mines were the van Eyck altarpiece from Ghent 
(fi g. 10) , Michelangelo's Madonna from Bruges, and Vermeer's Artist in His 
Studio from the Czernin C ollection , Austria. Posey and Rorimer (fig. n) both 
reached Berchtesgaden, where their main con cern was the Goring Collec
tion. Goring himself had brought it to Berchtesgaden by train in the war's 
las t days .48 

Early in 1944, during planning for the occupation of Germany, there was a 
policy branch of MFA&A a t Supreme Headquarters, SHAEF, in England, head
ed by Major Mason Hammond,49 who had been the first monuments 
officer , in Sicily (fig. 12) . Hammond's branch considered what initiatives 
would be necessary in Germany to protect art and cu ltural materials against 
'loss, removal, concealment , damage , and deterioration' and also to hold loot 
for repatriation. T his branch recommended, among other things , 'warehous
ing' - showing that the need for storage depots, later called collecting points, 



8 General of the Army D wight D . 
Eisenhower , General Oma r N. Bradley, and 
Lieutenant General George S . Patron , Jr. of 
Third Army inspecting repository of art in 
German mine . (National Archi ves and 
Records Administration , W as hington , D. C .) 



had been foreseen long in advance of reaching Germany .su 'Post Hostilities 
Planning' at SHAEF in the summer ofi944 included the drafting of a directive to 
MFA&A (Germany) that opened with the words: 'It is the basic policy of the 
Supreme Commander to take all practicable measures to facilitate the eventual 
restitution of works of art and objects of scientific or historical importa n ce which 
may have been looted from Allied Governments or Nationals.'-'' At Supreme 
Headquarters, by March 1945, there was a high civilian adviser on policy con
cerning monuments, fine arts and archives in the occupation: John Nicholas 
Brown (fig. 12) 5• In hi s thoughtful analysis of the role MFA&A would soon have, 
Brown pointed out that in the occupation responsibility of the armies and mili
tary government would begin to change 'from protection to custody . ' 53 

After the end of hostilities, for reasons of both protection and custody, the 
establishment of collecting points was officially requested by the chief of 
MFA&A at headquarters of the U.S. Forces European Theater, Major Bancel 
La Farge, architect in civilian life, a man of energy, strength and good judg
ment (fig. 52); and a directive to thi s effect was issued by SHAEF. s4 

More MFA&A officers and men had always been needed. As war's end ap
proached in Europe, the U.S. Army and Navy were able to transfer to MFA&A 
service a few more officers who had been deemed qualified. ss At this time 
the Navy ordered several officers from naval duties to SHAEF for MFA&A duty, 
including myself. I was transferred to SHAEF in the company of another naval 
lieutenant, Thomas Carr Howe , Jr. , director in civilian life of the California 
Palace of the Legion of Honor, a man remarkably familiar with E uropean 
'collections. From SHAEF we were ordered to report to the Frankfurt head
quarters of the U.S. Forces, to report there to the MFA&A section under Major 
La Farge. From that headquarters Howe was assigned to evacuating great 
repositories. After the war he published a book about thi s experience. s6 I 
was assigned to Munich, to establish a collecting point. 

Naval Lieutenant George Stout, of all people , signed the request for our 
assignments. When we arrived at Frankfurt, he was with Major La Farge. 
Monuments Officer of the Twelfth Army Group, he had long before been 
transferred from naval a ir to MFA&A . He had advised on the American Com
mission's choice of qualified officers; he had prepared the manual used by 
MFA&A in the field , entitled First-aid Protection of Arts and Monuments; and he had 
himself been in the field with the armies from Normandy on. I am sure no 
one in the armed forces knew that the whole operation was his 'brain child .' 
Modest as he was, he would have said nothing about this to anyone. In Ger
many it was he who worked out the difficult evacuation procedures as reposi-



tories began to be discovered - at the Siegen mine, for instance, or at the 
potash mines at Merkers, where the Third Army's Captain Posey, to his 
aston ishment , had found the collections from the great museums in Berlin 
plus one hundred tons of gold bullion .57 Just before our arrival in Frankfurt, 
Stout had been to Austria in order to inspect the salt mines at Alt Aussee and 
Bad Ischl and plan their evacuation . 

No one had yet cons idered exactl y how an art collecting point should be 
organized. A depot had just been started by Captain Hancock at Marburg 
for things from the mines at Siegen and Bernterode. There would later be 
a collecting point at Wiesbaden , mostly for German-owned art , especially the 
art from Berlin found at M erkers and art from Frankfurt museums, but part-

9 Brigadier General J ay W. MacKclvie, 
fo llowed by Captain R obert K. Posey, 
MFA&A office rs with the T hird Arm y, 
emerging from the Steinberg Sal t Mine at 
Alt Aussee a ft er inspect ion of a rt repository. 
(From Town and Country, Sept. 1945.) 

I o Lieutenant D aniel J. K ern , MFA&A 

officer of the Bava rian Regional Military 
Government , examinin g panels of the 
Ghent altarpiece in Alt Aussee mine. (From 
T homas Carr H o we , Jr ., Salt Mines and 
Castles, 1946. ) 

11 Lieutenan tjames j. Rorim er, MFA&A 

officer of the Seven th Army, examinin g 
looted Rothschild j cwclry of the 
Renaissa nce. (From J ames Rorimer and 
G ilbert Rabin , Survival, 1950.) 
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ly also for looted art. T here would also be a collecting point at Offenbach for 
books and archi ves - including much material from Holland. Stout and La 
Farge stressed to me that the Munich collecting point must serve both for im
mediate, safe storage and as a long-term repository and center for catalogu
ing loot. T hey wanted it to begin receiving art from Alt A ussee and other 
repositories within two weeks a t the lates t. 58 

1 2 Major Mason H ammond , Colonel 
H enry C. Newton , Mr. John Nicholas 
Brown, Lieutenant Calvin H athaway, 
L ieutenant Kenneth Lippman of the MFA&A 

Branch of the United States Group , Control 
Council (German y), S H AEF, Bushey Pa rk, 
England, March 1945. (Courtesy Mason 
H ammond.) 



On 4]une 1945, while being driven to Munich over rough roads in a j eep, 
I spent the day considering what was to be done. Plainly, the Munich depot 
must be large, safe and ready to keep perfect track of very many objects. 
When studying to be an art historian , I had not thought much about the or
ganization and administration of museums. But in 1941 I had j oined the staff 
of the newly opened National Gallery of Art in Washington and was there 
for a year before leaving for the Navy. I absorbed a good deal about museum 
management at the National Gallery - probably even a bout accession num
bers. One result of the ride from Frankfurt to Munich was a numbering sys
tem to identify each object and the repository from which it came .59 It was 
gratifying when this numbering system became the one used at other collect
ing points. 

Lieutenant Rorimer of the Seventh Army met m e in Munich. 60 I h ad 
known him before the war, a discerning museum m an of enterprise and ta
lent. His army was moving out of Munich shortly ; the Third Army was mov
ing in. Rorimer hurried me to see the build ing he particularly recommended 
for the collecting point: one of the two principal structures in a complex 
which had been the Nazi party headquarters for Germany. The building was 
the Nazi Verwaltungsbau (administration building). T he other principal 
structure was the Fuhrerbau. Both faced the Konigsplatz and looked alike 
(figs. 13-14). Munich had fallen a month earli er. American troops were now 
billeted in the Verwaltungsbau. The troops' commander had been having 
records in the Verwaltungsbau burned, and Rorimer had stepped in to stop 
this6 ' The Verwaltungsbau had the virtue for our use of being a very la rge 
building by Munich standards. Both it and the Fuhrerbau had suffered less 
than the Old and New Pinakotheks, which were in ruins. Rorimer's choice 
seemed the right one, and it turned out to be so. He told me he had already 
asked SHAEF for approval of his choice and had received it , showing me then 
a dispatch signed 'Eisenhower,' designating especially the Verwaltungsba u as 
the collecting point . 

It would need more than one lecture to recount in detail the hi story of the 
Central Art Collecting Poin t in Munich even during its earliest months. But 
I can offer vignettes of its beginnings and early days. In this undertaking, my 
m emory has been helped by my monthly reports, which are in Washington's 
archives (Appendix III) ,6' and also by notes I made at the end of each day 
as to what had been accomplished - a work diary - and by daily lists of 
what had to be done (loose-leaf pages from a small notebook, always carried 
in a pocket) 6 3 



13 The Nazi party's admini strat ion 
bui lding ('Verwaltungsbau ') viewed from 
across the Ki:inigsplatz, with the two Naz i 
monuments ('Ehrentempeln') at left (lcvclcd 
a nd removed soon thereafter). 

14 The Fiihrerbau from the Ki:inigsplatz 
(with covering of camou fl age) with one of 
the 'Ehrentempcln ' 



In the diary notes of 5 June, the first full day in Munich , there is a list of 
the things tha t it seemed essential to accomplish in order to establish a suita
ble collecting point (Appendix II). I shall enumerate various item s from that 
li st a nd from the daily 'to-do lists' and then tell how some of the goals en
visaged were achieved. T his should provide som e informative glimpses of the 
beginnings of the C entral Art C ollecting Point in Munich. 

F irs t on the first day's li st was : 'procuring [the] buildings' - buildings, not 
the building. Despite the di spatch from E isenhower to the Seventh Army, 
there was no doubt tha t a uthorizati on would now h ave to be obta ined from 
the T hird Army - authorization to be able to use not only the Ve rwaltungs
ba u , but also the F i.ihrerbau (and the service building containing the hea ting 
plant that wen t with these two). The Third Army's Captain Posey, who was 
famili ar with the G erman repositories of art , confidentl y predicted the need 
fo r all the space that these buildings offered . He forwarded a request to thi s 
effect to the hi gh comma nd of T hi rd Army . Authori zation did not come 
quickl y - not for ten days, notwithstanding continual effort s and requests. 
It fin ally arrived just three days before the first truck loads of pa intings drove 
in from the salt mines on 17 June . I shall ex plain the delay la ter. 

N ext on the li st was 'getting the present occupants out of the buildings , 
without ,' I was cautiou s to write, 'doing so m ore qui ckly than General M ey
ers [their commander] desires .' 

A fter tha t , cam e : 'm akin g general inventory [of the contents of the build
ings ] ... and p rocuring personnel for thi s.' Bo th buildings were said to have 
held art from Hitler's collection , including loot . The Fi.ihrerbau (next doo r 
to the N azi party's old Braunes H aus) was Hitler's headqu arters as p arty chief 
and the place where the Munich Pact was sign ed - by Chamberlain and 
Daladier , H itl er and Mussolini - in 1938. Works of art and d ocuments 
might conceivably still be there , even though the F i.ihrerbau and Verwal
tungsbau h ad both reportedly been sacked by the populous a nd displaced 
persons a fter M unich's fall. T he V erwaltungsbau had housed the central ad
ministra tion of the N azi Party and the party's files, including records of a ll 
its m embers. At least something of all this documentation could be there, a 
m atter fo r Arm y Intelligence to examine . 

Fourth , and intimately connected , was 'cleaning . .. under close superv i
sion as soon as troops were out [and] securing personnel for this.' Becau se 
both buildings had been rifled and becau se the U . S. troops bille ted there 
seem ed to have h ad free rein (figs . rs-r6) , conscientious, reliable work p arties 
were needed to clean the buildings and put their contents in ord er . 



15 A room as found in the basement of the 
Naz i party's administra tion bu ild ing. 



Before the buildings were assigned as the collecting point , the Bavarian 
MFA&A officer, army Lieutenant Daniel]. Kern, had procured som eon e to try 
to gather any surviving records of art objects that h ad been in the Nazi com
plex and to begin arranging m a teri als that might turn out to be of impor
tance . On taking over the buildings, it was necessary to interest Army Intelli
gence in coming to reassemble a nd remove the Nazi Party's fil es, especially 
the register of the Nazi Party membership , formerly filed in rows of cab inets 
(fig. 17). Following a week's work by personnel from the Intelligence Research 
Center G -2 , T hird Army, we then continued with two German archivists to 
find and gather party records. These materials were thus available for refer
ence, I expect, when the time came for the Military Government's program 
of denazification. 

16 An offi ce as found in the Nazi party's 
admin istrat ion building. 
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High on the list was security . As soon as the U .S. infantry troops were out , 
a detachment of military guards would be needed, a battery or more of 
soldiers, for protection against vandalism and theft - and not only guards, 
but also barbed wire fencing . The Third Army produced guards soon after 
it authorized use of the buildings . But the fencing could be had only after 
prodding over a period of days (fig . r8). T he Army command was not always 
quick to act for an operation hav ing to do with art and archives run by an 
officer without high rank. Nevertheless, in all dealings with the Army I had 

one great advantage: I was Navy. It was possible to win sympathy for a naval 
person in the Army . Moreover, as I was not expected to know how the Army 
worked, I could manage regularly to go to the top , not up the chain of com

mand. 

17 Cabinets for fil es in the Nazi party's 
adm inistrat ive building. 
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We bille ted the guards first in the Fuhrerbau, then in the party's post 
building (figs. 19-20) , as soon as it could be put in adequate condition . T he 
post building (referred to sometimes in early reports as the powerhouse build
ing) also housed the army drivers and the detail of guards assigned to the ar
m y trucks bringing art from repositories. 

All entrances and all passageways connecting the buildings to other parts 
of the Nazi complex needed to be found, closed and secured. For this , build
ing plans were needed , and eventually were located. Army engineers were 
found to take care of such security measures. Necessary, too, were searches 
for explosives by an Army bomb-squad. The squad found explos ives, left by 
the Nazis, in the cell ars and underground passages. But the squad did not 
find everything. Very sad to say, weeks later a worker's helper was killed in 
the cellars by explosives that had not been discovered. Another bomb-squad 
had to be called to renew the search. 

A most important item of the first day's list was weather proofing - repair
ing roofs, filling windows (fig. 21) . For this, shops had to be set up, a car
penter shop for instance (fig. 22). Building materials for such work had to be 
found - a high priority from the outset - and also labor. Materials were 

18 Gallery I (the renamed Nazi 
administration bui lding) with newly erected 
ba rbed wi re fe ncin g and around-the-clock 
guards from the Third Army. 
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19 The post build ing (with Gall ery I in the 
di stance). 

J 

2 1 Gallery II (the renamed Fi.ihrerbau) 
with newly filled wi ndows of storage rooms. 

20 The courtyard of the post building 
before repairs, a guard at left and guard 
vehicle at center. 



always a problem . They were needed eve rywhere. Labor, however , was not 
at first in short supply . Yet it had to be recruited with all care and control , 
in order to eliminate Nazi party m embers and find people who were 
trustworthy . These problems were dealt with thanks to the coopera tion of 
Army Intelligence. In the very first days civilians had to be found who could 
begin to be cleared by Army Intelligen ce for work a t the collecting point. 

It goes without saying that the collecting point could not be established 
without German personnel - from laborers to speciali sts in construction and 
maintenance to people professionally knowledgeable about works of art. For 
at the start I was alone, and although on the sixth day another naval officer 
arrived and in July we finally acquired for a short time three enlisted m en , 
MFA&A's need for more military personnel was never clearer . At M ilitary 
Government there was one MFA&A officer, army Lieutenant Kern (fig. 10) ; he 

22 Carpen ter shop, newly set up in the 
Power House. 
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was responsible, however, for all of Bavaria. The Third Army had Captain 
Posey, but he was urgently concerned with repositories. Both were helpful, 
yet each had his own work. With Posey was one enlisted man: Lincoln Kir
stein . To anyone acquainted with ballet in America, his name is revered now 
as the greatest of its patrons; among essayists of our time his name is equally 
famous. Even before the war he was already well known . It seemed a miracle 
that he was there. No one could have been more helpful and knowledgeable 
- working behind the scenes to get all possible cooperation and support for 
the collecting point from offices of the Third Army . 

To help locate German personnel with non-Nazi records, the Army had 
'white-lists' covering a wide range of professions and skills . After these lists 
were consulted, possible candidates were interviewed. If an interview was 
promising, then it was the work of army specialists to investigate and deter
mine as accurately as possible the candidate's record in respect to the Nazis, 
to ascertain whether or not he or she should be employed. It was immensely 
helpful that the ACLS Committee in the United States, with the aid of German 
refugees, had suggested names of art historians and museum people whom 
MFA&A could turn to with confidence. 

Needed first of all was an architect, to oversee repairs . After interviewing 
various candidates, none satisfactory, I had luck in learning about a promis
ing possibility as early as the fifth day: an architect named Dieter Sattler, liv
ing in the countryside far from Munich, who had been unable to practise un
der the Nazis. On the sixth day, out of the blue, came naval Lieutenant 
Hamilton Coulter, architect in civilian life, just transferred from naval duty 
elsewhere to MFA&A in the U.S. Army and sent to Munich to be the collecting 
point's second officer - executive officer, in naval terminology. This good, 
discerning man would concentrate especially on supervising the repair of the 
buildings. On the seventh day architect Sattler was brought in by army jeep. 
With Sattler's help, Lieutenant Coulter took on the search for labor and 
materials and prepared all the plans for making the buildings weatherproof 
and usable. Later Lieutenant Coulter also took on the preparation and brief
ing of the convoys when they began to take art back to looted countries (fig . 
23) . Sattler, a grandson of Adolf Hildebrand, proved to be energetic, capa
ble, perceptive , gentle. Afterwards he went into public life, became head of 
cultural affairs in the Foreign Office of West Germany, and was West Ger
many's ambassador to the Holy See when he died. 

Coulter and I became firm friends. Despite our intentions and the regula
tions for dealing with German personnel, we also came to think of Sattler, 



working with us day after day, as a friend . In September 1945, Captain 
George T. Lacey U .S . Army was added to assist Lieutenant Coulter in the 
direction of building repairs and maintenance (fig . 24) . Thereby Coulter was 
freer to devote part of hi s time to being lia ison officer to the representatives 
of looted countries, when these began to arrive at the collecting point in Sep
tember and October, and to direct the first restitution convoys . 

Maintenance people had to be found. Among them we would need electri
cians to repair wiring for lighting the buildings and en gineers to overhaul and 
activate the formidable power plant of the collecting point (fig . 25). Specially 
qualified person s were needed for these tasks. There turned out to be no solu
tion except, with Military Government permission , to use a t first electricians 
and engineers who knew the inner workings of these buildings - Nazi em
ployees, therefore, for whom we undertook most careful security precautions. 

All around the buildings, in the cellars and at the entrances, were placed ar
my guards. Eventually at the entrances were also posted German policem en . 
With this combination, we calculated, there could be greater care (fig . 26). 

23 Lieu tenant J. Hamilton Coulter USNR, 

second offi cer of the Munich collect ing point , 
instructing convoy drivers. 

24 Captain Georgc T. Lacey, U.S. Army, 
third officer of the coll ecting point , with 
archi tect Sa ttler. 
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In the early days, despite all precautions, there was a theft. Because the 
storerooms were checked continually, we knew when the theft occurred and 
discovered how : a workman had lowered several paintings from a window 
left uncovered when the capta in of a new battery of guards, suddenly sub
stituted by Third Army for the original battery, made a mistaken and unan
nounced change in the mili tary posts we had designated around the build 
ings . One post had been left unmanned . As a result , we resolved on adding 
an inner ring of guards, inside the buildings, carrying keys to all the 
storerooms . These gu ards were old , long trusted guardians of the Alte 
Pinakothek (fig . 27) . 

But most important of all , we would need personnel for the main work of 
the collecting point: people qualified for curatorial duties - for the work of 
registrar , for example - later also for assistance to representatives of coun
tries occupied by the Nazis, when representatives arrived to identify looted 
works of art as their patrimon y and verify the identification . By the fourth 
day in Munich I had seen two people who were to become m a instays of the 
collecting point: Dr. Karl T heodor Muller, curator of the Bavarian National 

25 Interior of the Powe r House of the Nazi 
complex. 

26 Guards at the front entrance of Gallery I: 
two U .S . Army enlisted me n a nd a German 
policeman. 



Museum, later that museum's director and the author of the Pelican volume 
on m edieval sculpture ; and Dr. Erika Hanfstaengl, art hi storian , whose 
father was a respected anti- Nazi, later to be the first post-war director of the 
Alte Pinakothek 6 4 Muller became an effective and wise 'first curator of the 
collecting point ,' a post he fill ed until the autumn of 1945, when hi s own 
museum n eeded him. Thereafter he became a frequent con sultant. Dr. Hans 
Konrad Rothel of Nurnberg took Muller's place. In la ter years Rothel was 
to be curator of the Alte Pinakothek and then director of the Lenbach 
Museum. Erika Hanfstaengl - conscien tio us, able, of balanced judgment 
and at once serious and outwardly Jight-hearted - became the chief Germ an 
administra tive assistant of the collecting point , heading the German staff. 
Not long after , the form er chief of the Graphische Sammlung, Dr. Thomas 
Muchall-Vie brook, could be made second curator. Ultimately Dr. Peter 
Halm , respected curator of the Alte Pinakothek, was added. 

27 One of the guards of the collec ting 
poin t's storerooms. 



Needed also were people for secretarial and administrative functions; 
eventually, by the time restitution was well under way, there was a secretarial 
pool (fig . 28). There h ad to be files and filing: for inventories of art in the 
collecting point , for documentary data collected on the ownership of objects. 
The records of the collecting point were kept in what we call ed th e registrar's 
office (fig. 29) - a room transformed in some few weeks from a ru inous 
burned-out space (fig. 30), thanks to Lieutenant Coulter, Sattler and the 
workmen. Documents, on the other hand , were put in a special room under 
lock and key . 

Morning conferences with the cura torial and administrative staff took 
place daily . The collecting point was run in regular con sultat ion with staff. 
It would never have functioned if Coulter and I had not delegated to that staff 
responsibility for the execution of our decisions , m ade more often than not 
a fter consultation. 

28 The co ll ecting point's secreta ri al pool. 



Experienced ha ndlers of art were needed (figs. 31 , ss). On the thirteenth 

day handlers were brought - from a firm whose workers Army Intelligence 

found were not N azis - to begin unloading the first trucks from Alt Aussee . 

The following morning, on the fourteenth day, unloading began. We were 

just within the two-week limit tha t had been set at the outset to prepa re for 

the arrival of the first loads. The a rm y's trucks, assigned for m any weeks to 

this duty, were driven by a rmy enli sted m en , mostly black , who were nota bly 

conscientious and skillful in bringing their unusual cargoes over roads tha t 

were difficult , especially those in the mountainous terrain near the Austrian 

salt mines. 
Most importan t, Lieutenant George Stout was at the salt mines, directing 

the loading of the trucks with the a id of a staunch infantrym an , L ieutenant 

Steven Kovalyak. Kovalyak had been assigned to Stout for weeks and had 

becom e expert in packing and m oving art . T hey were joined for a time by 

Lieutenants Thomas Howe (fig . 32) and Lam ont Moore, head of the Nation

al G allery of Art's Education D epartment before his army service . These two 

had earlier evacuated to Munich a repository at H ohenfurth in Czecho

slovaki a and , with K ovalyak, would later evacuate the Goring collection , 

found near Berchtesgaden (fig. 33) .65 

Before any loads began to arrive in Munich , Stout had come for a night , 

in order to help plan the procedures for h andling art safely on its arrival a t 

the collecting point. Surely no one of his time could have been more exper t 

in thi s regard. O n arrival, objects were unloaded from the trucks into a hall 

of one of the two m a in buildings (fig . 34); they were labelled with arri val 

numbers; a nd an arrival card was a ttached to every object, describing it and 

its condition briefly. Thereupon each object was m oved with its arrival card 

to a storage room ; the room number was entered on the card ; and the card 

was sent to the office of the re gistrar. In the storage rooms pictures had tem

poraril y to be leaned against the walls, since a t first there were no racks (fig. 

3S)· Sculpture, too , went temporaril y to room s without racks (fig. 36). Some 

truck loads con sisted partl y or en tirely of crates of objects. O n arrival, cra tes 

were stored without being opened (fi g . 37) 66 (Sometimes there were sur

prises . One m orning, as we unloaded a truck from Berchtesgaden in the 

bright sun, we came to G oring's 'V ermeer. ' It looked untrustwor thy to all 

who were supervising the unloading . None thou ght tha t it could be by Ver

m eer - althou gh this was several weeks before the story broke a bout van 

M eegeren's forgery of V ermeers. G oring's van M eegeren could not hold up 

in the sunli ght.) 
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29 The regi strar's offi ce in Gallery I , 
housing the collecting point's fil es. 
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30 T he room pictured in fi g . 29 as found , 
before repairs for use as an o ffi ce . 

31 Handlers at work under the superv ision 
of Lieuten ant Coulte r and cura to r Rothel. 
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In order to store objects properly , a high priority from the start was to 
build racks for painting and sculpture . In time the carpenters produced 
efficient storage rooms (fi gs. 38, 39, 40). A con servator had to be found for 
first aid to any objects in dangerous condition. One was retained on call as 
needed. He belonged to the staff of the Alte Pinakothek. There is a photo
graph of him in the room ass igned to first -aid conservation a t the collecting 

32 M ichelangelo's M adonna from Bruges, 
being packed a t Alt Aussee by Lieutenant 
Stou t ( center) with the a id of Lieutenant 
Howe (right). 

33 Li euten ants Kovalya k, Moore and 
H owe in an a rm y bi ll et at Unterstein , while 
evacuating the Goring collection. (Courtesy 
Thomas Carr H owe, Jr. ) 

34 T he a rri val hall of Gall ery 1: the 
numberin g and prelimin a ry cataloguing of 
art objects on their arrival. 
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35 An earl y sto rage room for pa intings at 

the coll ectin g poin t, before racks cou ld be 

constructed. 

36 An ea rl y sto rage room for sculpture at 

th e collectin g point , before racks cou ld be 

co nstructed. 

37 A storage room with unpac ked crates of 

objec ts at th e coll ec ting point. 

38 A sm all storage room for paintings at 

the coll ec tin g point , wit h newly constructed 

rac ks. 
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point (fig. 41) with Leonardo's Lady With the Ermine from Cracow, stolen by 
the infamous Nazi governor of Poland, Franck, and found in Bavaria by 
Lieutenant Kern. The conservator is seen treating a Bellotto from Warsaw 
for fl aking paint. Above at right is the Budapest Portrait of a Man attributed 
to Giorgione. 

The collection of the Budapest National Museum had been found in 
Bavaria, sent there as Russian forces came west . At the order of the Third 
Army's Captain Posey, Howe had brought it to the collecting point 6 7 

Among the well-known objects included was, for instance, the bronze horse 
and rider often attributed at that time to Leonardo. People in the collecting 
point obviously discussed such notable problematic works . In order not to 
have interruptions in the work day, discu ssion had to be limited to evenings . 
We designated one evening a week when staff might convene to look a t ob
jects and speak about them informally with each other , with the collecting 
point's officers, and with representatives of looted countries when these began 
to be part of the collecting point. 

It was plain from the start that a photographer would be needed in the 
process of inventorying and identifyi ng objects. After trying several candi-

so 



39 A large storage room for paintings at 
the collecting point, with newly constructed 
racks. (From T homas Carr Howe, Jr. , Salt 

Mines and Castles, 1946 .) 
40 A storage room at the collecting point, 
with newly constructed racks for scu lptu re. 



dates, we were succesful in bringing Hans Felbermeyer from the French 
zone, a photographer with a satisfactory record and known for his work with 
the archaeologist Ludwig C urtius. There is a photograph of his studio -
showing the seated bronze Hermes from the Archaeological Museum in Na
ples, stolen by the Goring Division, its head broken off a t an old crack, but 
mendable (fig . 42) . Along with the bronze there came from Naples, for in
stance, Titian's Danae and Colantonio's St. Jerome as well as many things from 
Monte Cassino. 

We would need a librarian and a library, when a library could be formed, 
to help with identifying obj ects . A library was put together with the help of 
Theodor Muller, using principally books of the P inakothek and the Bavarian 
National Museum. This became the only workable art library in M unich . It 
was housed in the collecting point where the Nazi Party's library had been 
and where the library of the Zentralinstitut fi.ir Kunstgeschichte is now (fig. 
43). It was the predecessor of the library of the Zentralinstitut, just as the col
lecting point was the parent of the Zentralinstitut itself. But more of this 
shortly. 



41 First-a id conse rvation of a Bellotto from 
Warsaw. In the background, Leonardo's 
Lady with the E rmine from Cracow a nd the 
Portrait of a Man from Budapest, a ttributed 
to Giorgione. 

42 The photograph studio of the collec ting 
point , with the H ermes in Rej;ose of the V ill a 
dei Papiri , H erculaneum , from the Naples 
Archaeological Museum. 

43 The libra ry in Gall ery I of the 
coll ecting point , assembled to help with 
res titution. 
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I have been speaking mainly of personnel and needs of the collecting point 
for which they were hired. By the time we sent the first load of 26 paintings 
back to Holland in October 1945, the collecting point had 107 civi lian em
ployees - from curators to the kitchen staff who fed the civilian personnel 
at lunchtime in the post building. For the personnel to function in an orderly, 
efficient way, it had to be clear who was responsible to whom and for what: 
hence our table of organization, made early in the summer as a guide (fig . 
44) . For once, a project concerning art did not worry about funding. Funding 
had to come from the Bavarian state, with the government's paymaster him 
self part of the staff. Also, there were 114 temporary employees repairing the 
buildings for winter: masons, plumbers, glazers, carpenters, sewer layers 
and unskilled laborers. There was thus a total of 221 civilian employees in all 
- plus Lieutenant Coulter, Captain Lacey, myself, and the one remaining 
American enlisted man of the three whom we had managed to have trans
ferred to us from the infantry: Ole Risom, Dane by birth and education, who 
spoke German and dealt evenly and efficiently with all concerned . In addi
tion, there was an army battery in residence, providing the guards under its 
captain. It had been a swift growth. 

To be sure , there were delays and difficulties, perhaps the most notable of 
these at the very beginning. Authorization to have the Nazi buildings was not 
forthcoming for ten days, as I have said . A high officer of General Patton's 
staff had come to inspect the buildings on my fifth day in Munich, in order 
to judge, he said, whether they were suitable for an art collecting point, but 
really, as it turned out , with the intention of taking them over as the head
quarters of Third Army and General Patton himself. I met him at the build
ings, bringing with me an officer with more rank than mine from mil itary 
government, and argued that, since Munich was in ruins, these were the only 
buildings in the city where great amounts of art - we emphasized its value 
- could now be safely stored in spaces large and small, with ready-made 
library space, with sections in good enough condition to permit quick prepa
ration for the first loads that were scheduled to come within eight days. Not 
least, Twelfth Army Group had given approval. For five more days no word 
came. Each day we pressed for an answer. On 14 June, three days before 
Stout sent the first truckloads from the salt mines, authorization finally ar
rived. General Patton established his headquarters outside the city , on 
Tegenseerlandstrasse. 

Apart from our need, I have always thought it better for the occupation 
that the Nazi headquarters, symbol of terrifying dictatorship and so promi-
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nent in the city, were not the headquarters of our commanding general. 
Knowing the population was watching and listening, it seemed best to re
name the Verwaltungsbau and the Fuhrerbau Gallery I and Gallery II, in 
the expectation that the news would spread as a peaceful sign. Not much 
later, we removed the buildings' Nazi eagles with their swastikas. 

In the weeks thereafter, not only loot , but various M unich collections were 
brought back from repositories in the country and stored in Galleries I and 
II : collections of the Alte Pinakothek (including rolls of the huge Rubens can
vasses), the Neue Pinakothek, the Graphische Sammlung, the Theater 
Museum, the Glyptothek and the Munz-Sammlung. In the autumn a new 
MFA&A officer for Bavaria, Captain Edwin C . Rae, professor in civilian life 
at the University of Illinois , undertook to make possible a small exhibition 
for the public in a gallery of the Haus der Kunst, consisting of some pictures 
of the Alte Pinakothek. 68 The MFA&A in other German cities organized simi
lar public exhibitions from local museum collections. The role of MFA&A in 
the occupation and military governments of Germany is worth some atten
tion by historians . It was a positive element in preparing the ground for the 

44 Table of organ iza tion. 
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reconstruction of postwar German y from the ruins. 
The collecting point itself was a part of that preparation. I can rem ember 

thinking, when first inspecting the V erwaltungsbau in June 1945, that in 
times to come this was the likely place for postwar study of the history of art 
to begin. For it would be a weatherproof buildin g with an art library and 
space for seminars , probably the only such place in Munich for some years. 
By the autumn of 1945 we had with us, as I shall describe, r epresentatives 
from the looted coun tries, to identify works of art for repa tri a tion. The 
library was being used for the effor ts of these representatives a nd by the staff 
assign ed to them . All m et often in the library while workin g. Study m aterial 
and the a tmosphere for stud y were alread y in being . It was natural to begin 
to think of the future . What had been developing could be the beginning of 
something positive. 

We began to talk du rin g th at autum n of an institute fo r the fu tu re, to help 
revive one aspect of German cultural life . The G erman staff m embers in
volved a t first were especially Erika H anfstaengl , H an s Konrad Rothel, Wil
Iibald Birkmeyer , Back von Wolfinge n and Karl Theodor Muller. Later , in 
the win te r of 1946 , Wolfgang Lotz cam e to Munich ; he was taken on by 
M FA&A of the Bavarian Military Government and joined the talk. Lotz, one 
day to be director of the Bibliotheca H ertziana in R om e, had in mind the 
model of the Kunsthi storisches Institut in Floren ce . By March 1946, the idea 
of a central institute for the history of art had developed , especially under his 
influence, to the point a t which a first step might be taken to see if there were 
a suita ble candidate for director acceptable to all concerned - to Mili tary 
Government , scholars from allied countries, G erman scholars. One scholar's 
name recurred continually, that of Ludwig H eydenreich. Since he might 
qualify a nd since he was in Italy, with which there was no direct communica
tion yet , I went to find him before leav ing for the United States and learn 
if he mi ght be interested. H e expressed definite interest . I do not know what 
follow ed or when H eydenreich was approved. M onths la ter his appointment 
was announced . 

The Zentralinstitut fUr Kunstgeschichte was later inaugurated in Gallery 
I, while the collecting point was still functioning 6 9 As the collec ting point 
grew sm aller in the foll owing years, Gallery I becam e chiefly the hom e of the 
Zentralinstitut and of the Munich museum whose works were hou sed there 
until their own buildings were full y repaired. In the end Gallery I was left 
to the Zentralinstitut alone and is its home today (thanks, one might say, to 
General P atton's forbearance). 
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Restitution had been on the minds of Stout and his eo-planners, a nd it was 
on the agenda of the American Commission from the start . The Commission 
believed tha t everything acquired during Germany's occupation of other 
countries should be returned, whether stolen outright or purchased. For its 
part, the British Commission had concerned itself much with restitution 
problems since its formation in 1943. Even earlier , in 1942 , the C onference 
of Allied Ministers of Education had considered rest itution and reparations. 
In April 1944 an Allied Commission (called the Vaucher Comm ission) was 
formed to study these problems and collect information to help them at war's 
end 7o As late as I J une 1945, John Nicholas Brown , adviser to the U .S . top 
command , assumed there would be an Inter-Allied Restitution Commission 
to administer restitution and adjudicate claims. 7' T he commission was never 
created, because an inter-allied agreement could not be reached 72 John 
Nicholas Brown was convinced that in any case a start should be made under 
a policy of Ad Interim Restitution, 73 which would repatriate identifiable ob
j ects of outstanding importance , like the van Eyck alta rpiece from Ghent, at 
the earliest opportunity . 

But , as it turned out, in July 1945, at the time of the Potsdam Conference , 
President T ruman decreed a policy of unilateral restitution from the U nited 
States Zone. This policy provided for the identification and repatriation of 
all works stolen or purchased from public and private collections in countries 
overrun by Nazi Germany. The U nited States would thus begin r estitution 
on its own .74 Decisions taken at the top suddenly landed upon the collecting 
points, in addition to the tasks of restitution, a kind of de facto respon sibility 
for restitution as welJ.75 

A documents center was established in the Munich collecting point to help 
with restitution. This housed documents collected in Germany and Austria 
- especially by the team of the U .S. Office of Strategic Services, which h ad 
interrogated persons involved in Nazi looting , and by Lieutenant Waiter 
Horn, art historian from the University of California at Berkeley , a prodi
gious sleuth 76 All the E RR documents from Neuschwanstein were also sent 
to the collecting point . 

For the time being restitution was to be under stood as provisional, subject 
afterwards to reconsideration in cases where there turned out to be doubt. 
T he countries con cerned were invited by United States authorities to send 
expert representatives to help identify what should be repatria ted. At the col
lecting point in Munich we would provide the r epresentatives of each country 
with a curatorial assistant , secretarial help , an office, and space in which to 
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bring together in one place the objects thought to be identifiable for repatria
tion to the country concerned.77 The curatorial staff had now to be increased 
to serve the representatives. Each country was to have, as it were, its own 
area of the Munich collecting point, with an assigned curator. 

From France came three representatives : first Captain Hubert De Brye of 
the French army, responsible for transport to France but knowledgeable in 
matters art istic; next Major Pierre Duchartre, expert in the decorative arts; 
and finally Captain Marcelle Minet, in civilian life the curator of the David
Weill collection. They were assigned Dr . Bock von Wolfingen , young art 
historian , la ter a curator of the Alte Pinakothek (figs. 45-46). From the 

45 French representative Captain Marcell e 
Minct , working with curatorial assis tant 
Bock von Wiilfingen , in the area of the 
collecting point assigned to France. 
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Netherlands came Lieutenant Colonel Alphonse Vorenkamp , Royal Nether
lands Forces, who had for some years been professor at Smith College in 
M assachusetts. He was also assigned a young art historian , Dr. Willibald 
Birkmeyer, later on the faculty of the University of California at Los Angeles 
(fig. 47). From Belgium came Lieutenant Jean Lemaire , third from right in 
a photograph that expresses the friendly spirit prevailing among the 
representatives and MFA&A personnel (fig. 48) . At times Paul Coremans , 
renowned Belgian conservator, was also present. Representing Poland was 
Captain Carol Estreicher, author of The Cultural Losses of Poland, indefatigable 
in searching out the property of his country (fig. 49) .18 The representa tive 
who eventually arrived from Czechoslovakia was Dr. Erik Winkler: to him 
we assigned Muchall-Viebrook as ass istant (fig. so). Russia sent Professor 

46 Major Pierre Duchartre of France 
viewing a painting of the Infan ta Margarita , 
School o f Vclazquez, on one of the easels 
des igned to enable representatives , in their 
own a reas of the coll ecting point , to 
examine paintin gs of widely varying sizes. 

47 Lieutenant Colonel Vorenkamp of the 
Royal Netherlands Forces in hi s offi ce a t the 
collecting point , with hi s curatorial ass istant 
Willibald Birkmeycr 
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48 Left to ri ght: Captain M arcelle Minet 
of France, Lieutenant Smyth , Captain 
Hubert de Brye of France (above), 
Lieutenant Colonel Alphonse Vorenkamp of 
the Ne therl ands (below), Lieutenant D oda 
Conrad (second officer of the coll ecting 
point a fter Coulter's departure for the 
United States in November 1945), 
Lieutenant J ean Lemaire of Belgium , 
Lieutenant C harles P. Parkhurst USNR, 

MFA&A officer evacuating repositori es, and 
Major Pierre Duchartre of France on the 
steps of the coll ecting point. 
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Victor Lazareff - but for a short stay only. Talking with that great scholar 
was a revelation. 

August 1945 saw the first day of rest itu tion : on 21 August the Ghent altar
piece left for Belgium by air with Captain Posey. Its ten crates were sent to 
the plane with great care b ut without ceremon y (fi g. 51). W hen the Bru ges 
Madonna also left for Belgium some days later, there was a small assemblage 
to watch (fig. 52), includ ing Major Bancel La Farge of MFA&A head quarters; 
the well-known philosopher George Boas, U.S . Naval Attache in Belgium; 

49 Captain Carol Estreicher of Poland 
(second from left) in front of one of the 
Bellottos from Warsaw with first curator 
Ri:ithel (left), Dr. Edgar Breitenbach 
(middle) of MFA&A (investiga tor, later named 
acting d irecto r on Smyth's departure in 
March 1946), and Erika Hanfstaengl, 
assistant to the collecting point's officer-in
charge. 

50 Captain Eric Winkler of Czech oslovakia 
with his cu ratorial assistant T homas Muchall 
Viebrook. 



and two representatives of the U .S . military zone of Austria under General 
Mark C lark : Major Ernest De Wald, who had served as MFA&A officer under 
Clark up through Italy, professor at Princeton in civilian life, and Andrew 
Ritchie, talented museum m an . There h ad been no need to unpack the 
Bruges Madonna at the collecting point after Stout had packed it in the mine 
(fig. 53). When my duty a t the collecting point ended in April 1946, the 
representatives of the various countries and staff gave me at parting a 
memento of their disappointment , a picture showing a wrapped object - the 
Bruges Madon na by C hri sto, so to say. 

Procedures were now worked out for other shipments. D uring September 

51 A case contain ing a pa nel of the Ghcnt 
altarpi ece being loaded at the coll ecting 
point on 21 August 1945 for return by a ir to 
Belgium (Lieutena nts H owc and Smyth a t 
ri ght). 



.. . ... 

52 Gathered for the departure of 
M ichelangelo's Madonna of Bruges: from left 
to right , Lieutenant Colonel Ernest De 
Wald , MFA&A officer U.S. Forces Austria ; 
unidentified Belgian officer; Captain 
Kovalyak; L ieutenant Sm yth ; Dr. A ndrew 
Ritchie (attached to MFA&A, U.S. Forces, 
Austri a); Commander George Boas , U .S. 
Naval Attache, U.S. Embassy, Belgium ; 
Major Bancel La Farge MFA&A, 

Headquarters 12th Army Group , U.S. 
Forces Europe . 



53 The Madonna of Bruges being loaded 
aboard a Belgian truck. 



• 

54 Boxes being packed with small 
paintings in G allery I for a restitution 
shipment. 

55 C rates being packed in Gallery I for a 
restitution shipment. 
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56 A shipment by truck departs across the 
K iini gspla tz. 

57 A res titution shipment being turned 
over to F ra nce at th e coll ecting point , 
F rench Lieutena nt de Brye at ri gh t. (The 
loading porta l now has a wooden roof and 
wall s for work in bad weather. ) 

66 

58 A restitution shipment to France being 
loaded aboard a Fren ch train . 



59 The first , token shipment to the 
Netherl ands of twenty -s ix paintings , being 
loaded aboard an airplane of the U. S. 
Army at M unich , with pilots , Lieutenant 
Colonel Vorenkamp, Lieutenant Smyth and 
an unidentified Hollander present. 

6o Dutch restitution convoy outside 
Gallery I. 



Major General Bull and Brigadier General Adcock of the United States 
Forces European Theater made a visit to the collecting point , together with 
Colonel Dalferes of the Third Army, to make an inspection and discuss 
m eans for the speedy return of art to owner countries - tha t is to say, to 
the countries from which the works had departed during the war. At the out
set and for months thereaft er restitution could focus on works of a rt that did 
not present problems as to country of ownership .79 The course to be fol
lowed for identifying country of ownership was decided on: initi al identifica
tion of objects in the storerooms on the basis of identifying marks, confirma
tion through documents, followed by removal of objects tha t passed these first 
tests to the collecting rooms of the countries concerned, full review there of 
documenta tion and the preparation of a property card for each object giving 
the documentation , and thereaft er reviews of the identification by the officer
in-ch arge of the collecting point in consultation with the representatives con
cerned . Monetary value did not enter . It was not part of the collecting point's 
operation to ascertain, es timate or record the value of art objects while they 
were in its cu stody or when they were repatria ted . 

The techniques for packing paintings for shipment were established (figs. 
54-55). P ackers began to prepa re shipments. In late September token ship
m ents were made to France and Belgium (fig. 56). The first shipment to 
France went in trucks of the United States Army, accompanied by Lieu
tenant Coulter . Other French shipments soon followed by tra in under French 
auspices (figs. 57-58) . 

On 27 September L ieuten ant Colonel Vorenkamp arrived from the 
Netherlands . The first token shipment of twenty-six paintings left for the 
N etherlands on 8 October by U.S. Army airplane (fig. 59), to be followed 
by a shipment on 19 October in trucks supplied by Holland - the one that 
arrived in Amsterdam on the day of the ceremony. There were five ship
ments to the Netherlands by the end of 1945 (figs. 6o-61) . 

I want to remark in closing that by the time of the ceremony on 24 October 
in Amsterdam, G eorge Stout, the principal source and the example par excel
lence of the MFA&A, had fini shed retrieving stolen art from the salt mines in 
Austria and was in Japan Bo There he and his assistants, under the Supreme 
Comm ander for the Allied Powers, were charged with 'the defin ition of poli
cy, the outlining of procedures, the drafting of directives to commanders of 
occupational areas.' O nce more MFA&A officers h ad as their first objectives : 
'to record damage done by combat operations and military occupation, the 
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prevention of further damage, and the location and security of any looted ob
jects. '81 It is gratifying to have been able to r ecall what we owe to George 
Stout. 82 

61 The morning of a shipment by truck to 
the Netherlands: Lieutenant Colonel 
Vorenkamp with Coulter (now Lieutenant 
Commander) , and curatorial assistent 
Birkmeyer. 
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Notes 

National Arch ives, W ashington , D .C . , R ecord Group 239, Box 28. The ambassador's ac
coun t lists by name a number of the hosts and gues ts who were present. I am gra teful to L ynn 
N icholas for telling me of the ex istence of thi s di spatch. 

There are two main masses of materi al on these matters in W as hington's a rchi ves : in the N a
ti onal Archi ves, Record Group 239; and in the W ashington N ational R ecords Center , Suitland , 
M a ryland , Ardelia Hall Collection , R ecord G roup 260. 

R eferences to materi al in these archi ves are cited in footn otes hereaft er as follows : 
Na ti onal Archives, RC 239 and 
National R ecords Center , RC 260 . 
2 Michael J. Kurtz , N azi Contraband: A merican Policy on the R eturn of European Cultural Trea

sures, I91TI955, New York and London (Ga rl a nd Publishing, Inc.) 1985 (herea fte r cited as Kurtz 
19s5). 

M os t of what is said in the present lecture about the background of res titution from the U.S. 
Zone of occupied G ermany is cove red by Kurtz . I therefore restri ct specific references to Kurtz's 
book in my footnotes to m ateri al there that I want to stress for its pertinence to the main concerns 
of the lecture. 

3 The hi story of the Ameri can Commission is given in the R eport of the A merican Commission 
for the Protection and Salvage of A rt istic and H istoric M onuments in War A reas, W ashington , D.C. (Uni t
ed Sta tes G overnment Printing Office) 1946. This is the report submitted by Assoc ia te Justi ce 
Owen J. Roberts to the Pres ident of the United States on 30 June 1946 on behalf of the Commis
sion , of which Roberts was Chairman (hereafter cited as Report of the A merican Commission [1946]). 

M os t o f the material for the brief hi story of the MFA &A Service that introduces thi s lecture is 
to be found in the R eport of the A merican Commission. Hence, I do not cite the report repeatedly 
in my foo tnotes, but instead reserve the foo tnotes chiefly for passages of the report tha t I want 
stressed , for documentation on the report when tha t documenta tion seems of particular interest 
for the ma in conce rns of the lecture, and for ma terial not found in the report. 

4 Ibid. , p . 1 (for the fu ll tex t, see National Archives, RC 239, Box 51). 
5 Kurtz 1985, p. 66 . 
6 A letter to President R oosevelt from the Secretary of State C 01·dell Hull , dated 21 June 

1943, recommended formall y the appointment of the Commission , its membership and its func
ti ons (National Archives, RC 239, Box 12). See also Kurt z 1985, pp . 67-70 . 

7 As underlined by M arvin C. R oss, 'sHAEF a nd the Protection of M onuments in No rthwest 
Europe,' College Art J ournal 5 (1946), pp. 119-22 . 

8 As cited above in note 3· 
9 The report of the Archaeological Ad viso r to the War Office, Lt. -Col. Sir Leona rd W ooley, 



A R ecord of the Work D one by the Military Authorities for the Protection of the Treasures of Art and H ist01y 

in War Areas, London (His Majesty's Stationery Office) 1947. Wooley also had the titl e C hie f o f 

the M F A & A Branch in the British Element co. 

10 For the fu ll let ter (National Archi ves , RC 239, Box 51), see Appendix I. 
11 Technical Studies in the Field of the Fine Arts, William H a yes Fogg Art M useum , H arva rd 

Univers ity, issued qua rterl y from 1932 to 1942. 
12 For the full text of Stout's letter (Na tional Archi ves, RC 239 , Box 51) , see Append ix I. 

13 T echnical Studies 10 (1942), pp. r6Iff. It was fo llowed by a pamphlet , Emergency Protection of 

Works of Art: Notes prepared during a conference held at the Fogg M useum of Art, Harvard University, Cam

bridge, Massachusetts, March 9-2I, I942 ( instead of an author or editor, there is a list of members 

of the D epartment of Conse rvation at the Fogg, with Stout at the head). 

14 In thi s and the following paragraph the order of events is as reco rded chiefl y in a le tter 

from Francis Taylor to Paul Sachs, clatecl4 December 1942 (Nat ional Archi ves, RG 239, Box 53). 

15 National Archives, RG 239, Box 51. 
16 This we learn from the minutes of a m eeti ng of the Board of Trustees of the Na tional 

Gall ery of Art of 1 D ecember 1942 (National Gallery of Art , Washington , D .C.). 

17 Kurtz 1985, p. 61. 
18 C hief Justice Stone's letter to the President of 8 December 1942 ment ions that he has 'been 

in consultation' with Professor Dinsmoor. 

19 Lette rs of 5 and 30 D ecember 1942 from Stout to Lehman and to Taylor (Nat iona l Ar

chi ves, RC 239, Box 53). 
20 R eport of the American Commission (1946) , p . 33; Committee of the American Council of 

Lea rned Societi es on Protection of C ultural Treasures in War Areas, 'Minutes of the First Fu ll 

Mee ting - on June 25, 1943,' p. I (National Arch ives , RG 239, Box 12). The memorandum of 

Stout , Sachs and C hase also we nt to Francis T aylor (in hi s position as head of the Ameri ca n As

soc iat ion of Mu seums) and to Wi lli am Dinsmoor. 

21 Ibid . , pp. 1ff. 
22 The work of the AC LS commi ttee is described in W illiam Bell Dinsmoor's 'R eport o f the 

C hairman o f the Committee of the Ameri can Council of Learned Societi es on Protection of C ul

tural Treasure in War Areas ,' elated 14 August 1944 (National Archi ves , RG 239 , Box 12). See al so 

D insmoor's 'Summary [of the Commi ttee's wo rk] for the month of July, 1943' (ibid. ) and 'M inutes 

of the First Full Mee ting' (cited in note 20 above). 

23 1 n addition to the R eport of the American Commission (1946) , pp. 47ff., see R eport by Professor 

Mason H ammond on his Work in Italy, M onuments, Fine Arts and A rchives (National Archi ves, RG 239, 

Box 27) and especiall y p. 5· 
24 See citat ion of footnote 19; also the R eport of the American Commission (rg46), p. 33· 

25 'M inutes of the First Fu ll M eeting' (cited above in footnote 20), its Appendi x E. 

26 Paul C lemen (eel. ), K unstschutz im K riege: B erichte iiber den Zustand der K unstdenkmiiler auf den 

verschiedenen K riegsschaupliitzen und iiber die deutschen und iisterreichischen M assnahmnen zu ihrer Erhaltung, 

R etting, Erforschung, in 2 vols., Leipzig 1919. Volume r deals with measures taken on Germany's 

western front , volume 2 with those on the east. (I am grate fu l for thi s reference to both Lynn 

Nicholas and Wi ll ibald Sauerlande r. ) Idem , 'Frankrcichs Fuhrerstellu ng in der D enkmalpftegc,' 

in Paul Clemen , CesammelteAufsiitze, Dusseldorf1948 , pp. 143-59 (ori ginally publi shed in 1898 , this 

a rt icle traces the precedence of France in the protec ti on of monuments and a rt objects by a sta te) . 

l dem, D er Zustand der Kunstdenkmiiler auf dem westlichen Kriegsschauplatz, Leipzig 1916. (This refer

ence I owe to Professor Sauerl ii ncler. It is a report of dest ruction , defensive in to ne .) 
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27 Waiter W.S . Cook of New York University wrote an a pproving memorandum to David 
Finley 'concerning activities in the preserva tion of wo rks of a rt by Cermany in the first World 
War' (Nat ional Archives, RC 239, Box 51). There is positive estimate in Copy of Report by Professor 
Mason H ammond on his Work in Italy, Monuments, Fine Arts and Archives (Nat ional Archi ves, RC 239, 
Box 24), pp. 1-2. Dinsmoor, however, characterized the German precedent as 'a tard y effo rt to 
stay some of the damage which Germany had wrought upon the wo rld' (his report of 1944, cited 
above , p. 2). See also Kurtz 1985, pp. 6-7. Stout himself was aware of the efforts to protect a rt 
during the Spani sh civi l war and call ed attention to them in hi s a rticle of 1942 (see note 13 above). 

28 Kurtz 1985, pp. 40-46 gives a sum mary account . 
29 Sec the memorandum signed by Franz Graf Wolff Mette rni ch , elated 1 September 1940 

at Pa ri s and headed: 'Der Beauftragtc fi.ir Kunstschutz bcim OK H . Bericht i.i ber den Einsatz des 
kunstwissenschaftli chen Arbeitsstabcs in Frankreich' (National Archi ves, RC 239, Box 70). 

30 K urtz 1985 , p. 38; Rose Vall ancl, L e front de / 'art, Pari s 1961, pp. 33-37. (I am grate ful for 
thi s reference to Lynn Nicholas.) 

31 See the citation of footnote 14 above. 
32 Kurtz 1985, pp. 3-6 gives a summ ary of thi s history. 
33 See a memorandum of 28 July '944 from Davicl E. Finley to J ohn J . McCioy, Assistant 

Secretary of War (National Archives, RC 239, Box 17). Material in thi s section of the lecture is 
treated more fu ll y in the Report qf the American Commission (1946). On the matter of the rank of 
MFA&A offi cers, for instance, sec that R eport, p. 121. 

For a summary accou nt of the whole MFA&A operation , see J a net Flan ncr, Men and Monuments , 
New York 1947 , pp. 266-90. 

34 Ibid ., pp. tos -o6, 121. 
35 In Stout's lette r of 19 O ctober '943 (Appendix 1). 
36 Sec, for instance, Robcrt K. Poscy, 'Protection of Cultural Materials during Combat ,' 

College Art J ournal 5 (1946) , p. 127. 
37 Ibid ., pp. 128-30. See also Walke r Hancock, 'Experiences of a Monuments Officer in 

Germany,' ibid ., pp. 271-3II, for a vivid account of thi s and other aspects ofMFA&A se rvice in the 
field. 

38 Ralph W. H ammett, 'Comzone and the Protection of Mon uments in Northwest Europe,' 
College Art joumal 5 (1946) , pp. 123-26; Kurtz 1985, p. 74· 

39 The R efJort of the American Commission (1946), p. 105. 
40 Ibid . I am gratefu l to Walker H ancock for detail s in thi s case. 
41 National Archi ves, RC 239, Boxes 27 and 70. 
42 Fo r instance, H ammett (cited in footnote 38 above), pp. 124-25. 
43 J ames J . Rorimer, in coll abo ra tion with G. Rabin, Survival: The Salvage and Protection of 

Art in War, New York 1950. 
44 J ohn D . Ski! ton , Difense de /'art europien: souvenirs d'un ojjicier amtfricain 'sptfcialiste des monu-

ments, ' Paris (Editions lnterna ti onalcs) 1948. 
45 Hancock (cited in note 37 above), pp. 279-80, 287-93, 300-07. 
46 For R orimer's account, see his book (cited in footnote 43 above), pp. n4, 160-90. 
47 Lincoln K irstein , 'The Q uest of the Golden Lamb,' Town and Country 100 (1945), pp. " 5• 

182-89 , 198. For the report by Captain Posey, sec National Archives, RC 239, Box 27 (I owe this 
reference to Lynn Nicholas); also Posey (cited in footnote 36 above) , pp. 130-31. 

48 Kirstein (as cited in the prev ious note); R ori mer (as cited in footnote 46 above) , pp . 
'S'-53 , 194-95; R eport of the American Commission (1946) , pp. 138ff. Lieutenant C ha rl es L. Kuhn 



USN R , from MFA&A at SHAEF , made an earl y inspection of th ese sites . 
49 In ea rl y 1944 Major Hammond's branch of Monuments, Fine Arts and Archives a t 

Supreme Headquarters was in the Interior Divis ion of the German Country Unit, SHAEF Special 
Staff. On 22 August 1944 it became part of Property Section of the Military Government Divis ion 
'A' of U .S . Group Control Council, on 25 November 1944 a branch of the R epara tion , Deliveries 
and R estitution Division of the U.S. Group Control Council (Germany), and on 15 October 1945 
the M F A&A Section of the R est itution Branch of the E conomics Division of the Office of M ili ta ry 
Government for Germany (U.S.): see Mason Hammoncl , 'R eport on the MFA&A Branch for 
Period 25 November 1944 to 4 October 1945,' addressed to Director , Reparations, Deliveries a nd 
Restitution Di vision , U.S. Group Control Council (Germa ny), APO 742, U.S . Army, p. 1 (Na
tional Archi ves, RC 239, Box 70; RC 260, Box 139, folder 139-5) a nd Report of the American Commission 

(1946) , pp . 123-25 . 
50 Dra ft Directive, to the us (u K) (uss R) Commander-in-Chief on Control of Works of Art and 

Monuments, elated 14 September 1944 , p. 2 (National Archives, RC 239, Box 5)· 
51 The draft is a ttached to a memorandum of 5 Au gust 1944 from Supreme Headq uarters 

Alli ed Expediti onary Force, G-5 Operations Branch, Monuments, Fine Arts and Archives, over 
the name of Lt. Col. Geoffrey Webb (Nat ional Archi ves, RC 239, Box 5). 

52 Mr. Brown's title was Advisor on Cultural Matters to the United States Group, Control 
Council for Germany (Report of the American Commission [1946], p. 10). 

53 The m em orandum elated 1June 1945 from John N icholas Brown , MFA&A Branch, Repara
tion , Deliveries and R estitution Division of the U.S. Group Control Council (Germany), to the 
D eputy Military Governor , H eadquarters U .S. Group Control (Germany), 'Subj ect: R espon si
bility of U .S. Military Government in the Field of Mon uments, Fine Arts a nd Archives' 
(National Archi ves, RC 239, Box 70), p . 2. 

54 Communication dated 20 May 1945 to Commanding General, 12th Arm y Group, APO 

655, Headquarters , 21 Army Group , signed T.J. Davis, Brigadier General, USA, Adjutant Gener
al , 'By directi ve of the Suprem e Commander ,' 'Subj ect: Protect ion of Repositories of Works of 
Art and Archi ves in Germany' (National Archives, RC 239, Box 70; also Nat ional Records 
Cen te r, RC 260, Box 82, folder 6). 

55 Report of the American Museum Commission (1946), p. 18. 
56 T.C. H owe, Jr. , Salt Mines and Castles, Inclianapoli s 1946 . 
57 The R eport of the American Commission (1946), pp. 132-33, 138. The holdings found a t the 

Merkers mine were evacu ated to Frankfurt in April 1945 and in August 1945 were m oved to the 
Central Collectin g Point at Wiesbaclen (ibid .). 

58 An account of the es tabli shment and wo rk of the collecting point at Munich is included 
in the R eport of the American Commission (1946), pp. 144ff. 

59 The numberin g system is described in m y first report to the Commanding General U .S. 
Forces, E uropean Theater, for the periocl4June to 2July 1945 (Nat ional Archi ves, RC 239, Box 
72): see Appendix III of this lecture, item 1. 

60 See Appendix II , item 1; also R orimer (as cited in footnote 43 a bove), pp. 217-19 and hi s 
report of June 1945 (Na ti onal Archives, RC 239, Box 27 - a reference I owe to L ynn N ieholas). 

61 Rorimer (as cited in the prev ious footnote) , p. 218. 
62 Appendix Ill includes the monthly reports covering the period from 4June through Oc

tober 1945 (National Archives, RC 239, Box 72) - namely, the period of the development of the 
coll ecting point up to the time of its first shipments of a rt to the Netherlands. 
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63 In fu ture, just as a matter of record , photocopies of both se ts of notes will be depos ited 
in a Washington archi ve. 

64 Erika H anfstaengl had attended Wellesley College. Eberhard H anfstaengl had been 
directo r of the Nationalgalcrie in Berlin and was forced from offi ce. (H e is not to be confused 
with the Nazi, Putzi H anfstaengl. ) See Paul Ortwin R ave, Kunstdiktatur im D riUen R eich, H am
burg I949, espec iall y pp . 58 and 92, and Alfred H entzen , Die Berliner Nat ionalgalerie im Bildersturm, 
Cologne and Berlin I97I, pp. 34, 62-63. 

65 H owe (as cited above in footnote 56) , pp . 105ff. , I87ff. 
66 This was in keeping both with the late r recommendation of J ohn N icholas Brown (that 

whenever cases could be ident ifi ed by mark or number , they not be opened (Memorandum of 
27 July I945• Nat ion al Archi ves, RC 239, Box 70]) and with subsequent orders, o f a simila r nature, 
conce rning res titution procedures (cited in footnote 76 below). 

67 H owe (as ci ted above in footnote 56), pp . 68ff. 
68 A usstellung bayerischer Genziilde des I5. und I6. Jahrhunderts, H aus der Kunst , WestAi.i gel , 

Mi.i nchen (under the Auspices of Office of Milita ry Gove rnment for Bava ri a, Monuments, Fine 
Arts and Archi ves), Erii A.nung I7. J anuar I946. Also published in Engli sh . See also The Bavarian 
2, 4 (24 J anuary I946), p. 8. 

69 Craig Hugh Smyth , 'A New Insti tu te of Art History in Munich ,' College A rt J ournal 6 
(I947), pp . 298-300. 

70 It is striking how many were the commi ttees and com missions that were primari ly con
cerned befo re the wa r's end with plans and preparations for res titution: sec the account of them 
in the R eport of the American Commission (I946), pp. 24-30 and Kurt z I985 , pp . 85ff. 

71 J ohn Nicholas Brown , M emorandum of I June I945 (cited above in note 53), p. 4 and 
M emorandum of I6 August I945 to Com manding General, U.S. Group (Germany), giving hi s 
fin al report on his tour of duty (National Archives, RC 239, Box 70) , p. IO. See al so H ammond , 
'R eport on MFA&A Branch for Period 25 November I944 to 4 October I945' (c ited above in note 
49), Annex XX, p. 2. 

72 Kurtz I985, pp. 85-101. 
73 Brown , Memorandum of I June I945 (cited above in note 53), p. 4· 
74 Steps leading up to the decision to proceed unilaterall y with cultural restitu tion in the 

U.S. Zone arc given in 'R eport on MFA&A Branch for Period 25 November I944 to 4 October I945' 
(cited in footnote 49 a bove), espec iall y pp. 4-5. T here is a so rt of postsc ript to earlier plans fo r 
res titution and to the Potsdam ruling in 'Draft Minutes of the I9th Mee ting o f the Commiss ion 
[for Protection and R estitution o f C ultural Material of the Con ference of A llied Ministers of 
Education] held at No. 20 Princes Street , W .I on Friday 7th September , I945' (National Archi ves, 
RC 239, Box 6). 

75 Direct ive of I5 September I945 by Command of G eneral Eisenhower to Commanding 
General, W es tern Milita ry District, signed by R .B. Lovett , Brigadier General, usA, Adjutan t 
General, H eadquarters, U.S. Forces , European T heater , 'Subject: R eturn of Looted Works of 
Art to O wner Nation s' (Nat ional Archi ves, RC 239 , Box 4I). 

76 R eport of the American Commission (I946) , p . I47 · 
77 Ibid ., p. I49· 
78 C ha rl es (sic) Estreichcr (eel .) , Cultural L osses of Poland: Index of Polish Cultural L osses during 

the German Occupation, I939-I9-J1, London (I944). 
79 As foreseen in Brown's Memorandum of I6 August I945 (cited in foot note 7I), p. IO and 

in the directi ve of I5 September (c ited in footno te 75). 
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80 Memorandum for Members a nd Advisors of the American Commission , d a ted 15 D e

cem ber 1945, p. 1 (National Archi ves, RG 239, Box 12). 

81 R eport of the American Commission (1946), p. 158. 

82 After returning to civili an li fe, Stout was once more at H a rvard for a year , then became 

di rector of the Worcester Art Museum a nd later of the l sabell a Stewart Gardner Museum. Whi le 

in thi s last post, he helped found the Conse rvation Center of the Institute of Fine Arts, New York 

Un iversity. 

75 





Appendix I 

Exchange of letters between P a ul Sachs and George Stout 

(National Archi ves, R eco rd G roup 239 , Box 51) 

CONFIDENTIAL 

Lieutenant George L. Stout , USN R 

A.E.D.S. 

Naval Air Sta tion 
P atu xe nt R ive r , Maryland 

D ear George: 

Septembe r 10 , 1943 

The weeks h ave passed without m y writing to you although you h ave been 
repeatedl y in m y mind and I have missed you , both in connection with Fogg 
m atters and war m atters. 

I should have written to you som e time ago to tell you tha t yo ur 'brain 
child ' has fin ally taken shape in a n offi cial kind of way and , as you know, the 
P res ident has appointed an Am erican Commission for the Protection and 
Salvage of Artistic and Historic M onuments in Europe with Mr. Justice 

Roberts as Chairman , and I have been asked to be a m ember of tha t C om
mission and I h ave accepted . 

I have also been asked by Mr. Justice R oberts to act as a committee of one 
to suppl y the names of personnel for the General Staff of the Army qu alified 
to coopera te with respect to the protecti on of works of cultural value in coun
tri es occupied by the Army of the United N ations. N eedless to say, I brought 

up yo ur nam e a t our first m eeting , and I have this day sent a letter to 
W ashington as per copy enclosed . Whether anything will eventually com e of 
it , and, if so , when ; whether you wo uld be interested if asked , etc . e tc . , I do 
not know. It seemed to m e, however , tha t I ought to post you a t once becau se 
not only is this commi ss ion the result of your great thinking and clear sta te
m ents a t the time of the M etropolita n meetin g just a fter Pearl H arbor , but 
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in a very true sense you seem to me the real father of the whole show , and 
my further thoughts are, I tru st, clearly expressed in the copy of the letter 
which I am sendin g you. Supposing you were asked to go into this work and, 
for want of a better term , 'on the techni cal side,' who are the people in thi s 
country who , in your opinion, wo uld be best qualified to work under yo ur 
guidance and under your direction. I should like two lists: 

List A: Those now serving in the U nited States armed forces in this country 
or in an y part of the world . 

List B: Those not yet in the armed forces but whose services might be enli sted 
in due course . 

In every instance in add ition to the man's professional qualifications and 
training, may I have your estimate of the man's character; hi s present rank 
in the armed forces if you happen to know it ; and his address . If you are not 
too hopelessly busy, I trust I may count on your early cooperation. 

I want to repeat even at the ri sk of being more long-winded than is my 
habit that it is m y deliberate opinion that the a ppointment of this Commis
sion is due to your initiat ive, imagination and energy . 

I h ave been so damn busy all summer that I have only had an occasional 
glimpse of Margaret. Now that the Winthrop situation h as been completely 
handled, those of us who have been occupied with that matter for the last 
three months hope to get a little breathing spell. I am planning to get away 
with Meta on this day, but any letter from you will be promptly forwarded 
to me. I also hope to turn up at Dumbarton Oaks about October first , if not 
sooner , and if it is at all possible, I should like to have a good talk with you 
a t that time. 

I hope that all continues to go well with you and that you get good reports 
from home. 

With warm greetings, 
Devotedly, 
[Paul J. Sachs] 



AEDS 

Prof. Paul J. Sachs, 
Fogg M useum of Art, 
Harvard University, 
Cambridge, M ass . 

Dear Paul: 

U.S. NAVA L A IR STATION 

PATUXENT RIVER, MARYLAND 

13 Sep tember 1943 

I t has done m e a lot of good to get your letter of the 10th. F irst, it is good 

to hear from you, and, second, it is good to know that the job on conservation 

of monuments is going forward with you in the saddle. I am gettin g off this 

answer a t the earliest possible moment , and I know that you will slide over 

my awkward manipulation of the typewriter. 

I congratulate the U.S. Government a nd the chairman of the American 

comm iss ion on gett ing you to serve . You are kind to give m e so much credit 

in gett ing thi s work under way , but you magnify it one hell of a lot. Some

thin g fa r below the average set of brains is needed to figure out what ought 

to be done. Getting it done is what counts. A long time ago I figured out that 

it wo uld be nifty to have a machine that would wash dishes, but that didn't 

hel p anybody. 
You ask whether I would be interested in doing this kind of work. O f course 

I would . If the time comes when I'm needed for it , I'll be ordered to do it and 

that will be O.K. with m e. It looks like my cup of tea . Luckily, my duty now is 

along old lines - paint a nd calor - and I like it. But we're all p ieces of gear 

and fitting . W e can be changed and moved about pretty handily. 

T he li sts of persons I know who would be qualified to work on the technical 

side will be very short. Before goin g into them, I want to m ake sure that I 

have a reasonably clear notion of the job to be done . This, I take it , is strictly 

a program of protection a nd salvage . The aim would be to hold th e stat us 

quo of monuments at the time of Allied occupation, and to do a ll possible 

to insure that they m et with no damage as the result of occupat io n. If I a m 

right about that, a sm all complement of officers and a moderate complement 

of enlisted personnel ought to be able to h andle the work in cooperation with 

officers and m en assigned to military government . 
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List A: Those (whom I happen to know) now serving in the armed forces of 
the United Sta tes . 

Starr , Richa rd, Ii eut. , USNR. When las t known about , stationed in W ashing
ton , D.C. His field experi ence would make him valu able . 

C ross, Harold F. , Ii eut. , USNR. U .S. Naval Air Station, Patuxent River , Md. 
An architectural student a nd museum restorer with some years of ex
pen en ce . 

Keck, Sheldon. When las t known a bout , was expecting to be commissioned 
in the arm y . Could be reached throu gh the Brooklyn Museum. 

T hese men would be able, by their training and experien ce, to do the kind 
of work wh ich seem s indicated. Exact addresses in the cases of Starr and 
Keck could be had from the Bureau of Naval Personnel, in Starr's case, and 
from the co rresponding Army agency for Keck . Further da ta about their 
fitness could also be examined at these sources by the proper authori ties . 

In List B , I can put only one name : Pease, M urray, Metropoli tan Museum 
of Art. H e would make a capable officer. T hese nam es are all fam iliar to you. 
I know a few other museum technical m en who might be used , bu t none in 
the service or likely to fit well in it. There should be an architectural engineer, 
but I do not kn ow one. He would have to be found. 

Enli sted personnel would be very important. Such a unit wo uld need 
transportation and mechanics to take care of it , yeomen for paper work, a 
few m en who knew something about photography, packers, carpenters, 
m asons, and a few good heavy workmen . T h ese could be tra ined shortly to 
do thi s spec ial j ob. Some knowledge of languages, parti cularly amo ng offi ce rs 
and yeomen (I don't rem ember the Arm y equivalent of a yeom a n) would be 
well to shoot at , but official dealings with civil authorities would , I suppose, 
be taken care of by military government officers. 

Let m e know when you are to be in Washington , and if it is on a week 
end, I shall try to get up for a session. We are not far by a ir. 

Affection ate greetings to you and M eta, 
Yours, 
[George L. Stout] 
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U.S. NAVA L A IR STATIO N 

PATUXENT RI VER, MARYLAND 

AE DS 

Professor Paul J. Sachs, 
Fogg Museum of Art , 
Harvard University, 
Cambridge , Massachusetts. 

Dear Paul: 

19 October 1943 

This afternoon I had a chan ce to talk with Mr. Huntington Cairns and with 
Murray Pease . Mr. Cairns gave u s som e idea of how m atters stand with 
regard to technical field protection of monuments and said that the next step 
was only waiting on a settlement of the personnel question . 

In tha t connection I urged on him the importance of an adequate comple
ment of enlisted personnel, set up from the start as part of the whole project. 
I need not argue the point with you. There will be field work to get done . 
It will be in areas where all available personnel will be on duty . Special per
sonnel is required . Mr . Cairns asked me to mention this requirement to you 
so that it can be embodied in the original request. 

To develop it a short way further, I can outline a few general qualifica
tions. Number. At the minimum there should be ten to each commissioned 
officer; twelve would be better; sixteen would not be too m any . General train 
ing. Raw recruits would not do. The m en will need to have gen eral army 
training, with or without field experience . They should know the school of 
the soldier , of the rifle , of sm all arms , and how to live and work in the service. 
Special training. Only about half would need to have special tra ining. These 
could be selected from service records and aptitude tests by any method the 
army u ses . Such vocations as packer , mason, mover, paper-hanger, sign
writer , taxidermist, and stock-keeper might be among them. Important 
would be two or three men (or women) capable of office work - typin g a nd 
filin g. And very important would be three or four m en who h ad som e ex
perience in photography . 

It would be hazardous to accept a vague promise that men would be as
signed in the field . They are all needed where they are. Unless a directive 
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sets up a complement, it will be almost impossible to pry them loose. Without 
adequate personnel to dig in and do the work quickly , the work can not get 
done , the officers will be helpless , and the commission will look fooli sh. 

Special lia ison will need also to be directed , for example, with the Air 
Forces for study of reconnaissance photographs and with the Signal Corps 
for development of photographic reco rds. 

Special equipment will be needed - pages oflists of it. What , in the Navy, 
we call a 'project order' would be required to take care of its procurement. 

These details are too m any for m e to take up now , but I wanted to get the 
general problem off m y mind. I wish you could be here . 

One small matter if I am to be in the show . I am under orders 'to duty 
involving fl ying as a techn ical observer.' It seems to m e important , for pur
poses of observation and mobility, that m y flight status should be retained . 
I understand, of course, that I should continue to be a naval officer and in 
naval aviation. 

Murray Pease has had a hard decision to make beca use of the status of his 
work at the Metropolitan. I d id not press him , but when we separated he 
seemed inclined to go in with this project. 

Truly, your obedient servant , 
[George L. Stout] 



U . S. NAVAL A IR STATION 

PATUXENT RIVER, MARYLAND 

AEDS 

Professor Paul J. Sachs , 
Dumbarton Oaks , 
3101 R Street, NW , 
Washington 7, D.C. 

Dear Paul : 

25 October 1943 

Your encouraging letter of 21 October is received. I have just written to Jack 
Thacher asking him to wire m e for you if I am needed in Washington this 

week. The week is crowded and I have told him the difficulti es. 
Saturday night he and I had a session over the field salvage of monuments . 

To my surprise he said that he would be willing to go into this job. He could 
certainly be used. As a liaison officer his knowledge and special talents would 
be invaluable. Moreover, from hi s vantage point in the Navy Department, 
he could help speed the fram ing and authorization of the original directive . 

At the risk of being tedious , I want to say again that the fram ing of that 
directive is vital. Personnel, equipment, liaison, priorities, a rti culat ion of or
ganization , financial allowance, all have to be figured in . To do all th is now 
will save time and prevent fru stration. It will also provide for extens ion of 

the salvage service as or if conditions demand. 
On general lines I suppose that we can look towards a system of operation 

in which emergency salvage would be the rule - keep the th ings from further 
harm as much as possible, clear the record, and turn the restoration over to 
the civ il au thorities. Well , the Germans have got their salvage troops and 
we'll probably live to see a fine spread of white-wash. 

It is good news that M urray Pease will make himself available. 

Yours , 
[George L. Stout] 



4 June' 

Appendix !I 

Smyth's diary entries of the first two days in Munich, 
including day of arrival, 4 June 1945 

(Transcribed from papers in his possession, 
but soon to be deposited in Washington.) 

1700 Arrived Det E1F3 [the Military Government Detachment for Bavaria]. 
Billeted! Had meeting with Lt. Kern [MFA&A officer for Bavaria ] and Lt. 
Rorimer concerning choice of repository in Munich. Lt. Colonel Kurtz, 
Property Control Officer [in the Military Government], stated that decision 
on the choice should be made immediately so that it could be requisitioned. 
After supper , went with Lt. Kern and Lt. Rorimer to inspect Haus der Deut
schen Kunst and the Nazi Verwaltungsbau. Agreed with Rorimer and Kern 
that the Verwaltungsbau was the better prospect. Spent the remainder of the 
evening with Lt. Kern, who gave me the background m aterial concerning 
administrative channels at this detachment and the history of the work in this 
area. Rorimer and Kern both favored one building only. 

5 June 
o815 Talked with Lt. Colonel Kurtz and Lt. Kern on the proper way of ob

taining Verwaltungsbau. Moved into office with Lt. Kern. 1100 meeting with 
Colonel [Charles ] Keegan [Military Government's commanding officer] in 
presence of Lt . Kern, who arranged the meeting. Presented him with the pic
ture of the purpose of the repository, informed him about SHAEF directive 
concerning the establishment of such a cen tral collecting point. Presented 
him with a summ ary of the immediate problems : (1) obtaining the Verwal
tungsbau (2) obtaining materials to make it ready (3) arranging for the proper 
security. With regard to obtaining the Verwaltungsbau, he suggested a letter 
to yd Army Group for Captain [Robert K. ] Posey . He also suggested not 
to try and dispossess present occupants of Verwaltungsbau, 2nd Battalion, 
79th lnf. Regiment, since they will leave this week. He suggested Lt . Colonel 
De Pew for materials, and said that no special security would be necessary 
when the present occupants move out . 

Visited Det F1F3 in Munich to see Capt. Laughlin , Exec. Officer about 



procuring architect . La ughlin sent m e to the Public U tili ties officer , Captain 
_ Prince who arran ged to find 3 well recommended archi tects as soon as 
possible. 

Called Captain Posey, who informed m e tha t Third Army was arra nging 
to take over for the repository two buildings, the Fuhrerbau and the V erwal
tungsbau , Ki:inigsplatz , Munich . Told him of the letter of request going up 
from here . 

Lt. K ern prepared for m e a fo rmal request to Third Army for the Verwal
tungsbau for C olonel K eegan 's signature in reference [to] order to armies 
from 12th Army Group to thi s effect . 

M ade full summary of problem for m y use : 
1. Procuring buildings. 
2. Getting present occupants _ ou t , without doin g m ore q uickly than 

General Meyers desires. 
3· M aking general inventory as soon as the buildin g3 is in our h ands, 

and procuring personnel for thi s. 
4 · C leaning whole building under close supervision as soon as troop s are 

out - or earlier on the ground fl oors; securing personnel for this work. 
5· Secur ity during transfer of building - while troop s m ove out . 
6. Security after tran sfer of building. 

(1) Barbed wire . 
(2) 
(3) 
(4) 

Location of entrances and passageways . 
Possible brickin g up extra entrances. 
Locks - the question of keys and whether there are dupli cates 
in the possession of former officials. 

(5) Getting a special detachment of trained MPS under an offi cer to 
furni sh security ni ght and day on both buildings . 

7· O btaining an architect to direct repairs to roof, windows etc . and con
struction of racks, and to direct construction for security m easures . 

8 . O btaining plans of buildings to enable arrangem ents for security -
and plans for the u se of the buildings . 

8a. Ascertaining exactl y where m oney for repairs, cleanin g, a ltera tion s 
etc. is coming from . 

g. 1st m eeting with the Burgermeister: 
(1) to a pprise him of the repository. 
(2) to arrange for m aterials : lumber , brick , etc. 

order first installmen t . 
(3) to arrange for labor . 



(4) to talk to him and building commissioner about architects, su
perintendents, building engineers. 

ga . Planning with arch itect general plan of arrangement for art to m eet 
specifications provisionall y drawn up by me. 

10 . Second m eeting with Burgerm eister - with chosen architec t. 
(I) to tell what I want in 

Materials. 
Labor . 

(2) to tell when I want the job done of 
a . Weather proofing. 
b. Securing. 
c. Building racks. 

11. Beginning repairs - roof, windows, etc . pumping out lower basement 
(flooded when fi ghting fire). 

I2. Beginning racks. 
I3. C hoosing repository personnel : (a) Arranging through Munich Ar

beitsamt to get person s n amed by me, and to furnish other qualified person
nel for interviewing . (b) Interviewing. (c) Getting choices properly examined 
a nd cleared politically. 

note : Personnel necessary, as now foreseen :'f 
I4. Acquisition of office equipment not already in building. 
IS . Putting h eating and humidifying plants [ centered in the service build

ing] into working order. 
I6. Acquisition of research library . 
I7 . Acquisition of technical equipment for 

(I) Photographic laboratory. 
(2) Restorers [i .e., conservators] shops. 5 

(3) 
I8. Installing alarms or phones for guards. 
Ig. Acquisition of Filing equipment for registrar and sett ing up in accor

d ance with accession plan. 
20. Printing of accession-filing cards. 
21. Printing of restorers cards. 

T he en tries are reproduced in full , with brief explanatory insertions added within brackets 
where necessa ry. 
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2 Billeting was routine : o n an upper fl oo r of one of the row houses requisitioned for bill e tin g 
officers of Detachment Et F3 , 3rd European C ivil A ffairs R egiment , APO 6so, U.S. Army. I re
mained there until ordered to the United States for return to civili a n life. 
3 The u se o f both the plural and singular in this entry stem s from th e reali zat ion tha t, although 

both the Ve rwaltungsbau and the Fuhrerbau would be requi sitioned, it would be necessa ry to 
concentrate on readying one building as quickl y as possible to receive the first loads of art coming 
very soon and to house collectin g point offi ces. T he first building to be readied would be the Ver
waltun gsbau , since it was in better condition than it s counterpart. 
4 Item not comple ted. 
5 The word 'conse rvator' would nowadays be used for the person engaged for first-aid protec
ti ve measures , not 'res torer ,' which was then the word in general use because traditionally 

restorers unde rtook whatever conservation was cl one. 



Appendix Ill 

Monthly Reports from the Central Art Collecting Point, Munich, 
4 June 1945 up to the beginning of October, when the 

first shipment of art left for the Netherlands 

(National Archives, R ecord Group 239, Box 72) 

HEADQUARTERS 
DETACHMENT El F3 

COMPANY F, 3RD ECA REGT. * 

CHs/msr 
APO 658 

28 July 1945 

Subject: Sem i-Monthly Report on Monuments , Fine Arts and Archi ves for 
Period Ending 2 July 1945. 

To: Commanding General United States Forces, European Theater , 
APO 757, U.S. Army. 

Through: Commanding Officer , Detachment E1 F3, 3rd European Civil 
Affa irs R egiment APO 658 , U .S. Army. 

The following report concerns the establi shment of the Central Art Coll ecting 
D epot in Munich and covers the period of four weeks from 4 June 1945 
through 2 July 1945. Lt. Craig Hugh Smyth , USNR, arrived in Munich on 4 
June to begin the project as officer-in-charge. H e was joined by Lt. J. Hamil
ton Coulter, USNR, 10 June 1945. Both officers are on duty with the Bavarian 
R egional Military Government, Detachment E1 F3 . 

Since his arrival, Lt. Coulter has taken particular charge of the architec
tural aspects of preparing the repository, arranging for the repair of the 
R epository buildings and obtaining labor and materials. A separate report 

* The monthly reports were typed o ri g inall y by th e coll ecting point's German secre tari al pool. 
P eculiariti es in typin g that result ed have been m ostly retained in these transcriptions. 
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is being submitted by Lt. Coulter on the Developments in these phases of the 
work . 

Sometime before 4 June, two buildings in Munich had been selected as 
suitable for a central art repository. The two buildings chosen are known as 
the 'Verwaltungsbau' and the 'Fuhrerbau' on the Arcisstrasse at the Konigs
platz and are the two principal structures in a complex of buildings which 
formerly were the Headquarters of the Nazi Party. 

Lt. Smyth's instructions from Major B . La Farge, MFA and A Officer, 12th 
Army Group, were to work for the designation of the two buildings as a cen
tral art repository and then to prepare them as storage-point for immediate 
use and also as a long-term repository and cataloguing center . 

I. Acquisition of the Buildings. 
On sJune 1945 Col. Keegan , Commanding-Officer, Detachment EI F3, re

quested the CG, Third U.S. Army, to release the buildings to this Detach
ment for use as a repository . Shortly thereafter word was received from Cap
tain Posey, MFA and A officer, Third Army, that the Third Army had been 
directed to assign them for this use and that G-5 Section Third Army , had 
requested Accommodations Section , G-3, to reserve them. 

On 6 June acting on telephonic directions from Third Army G-s Section, 
to take the buildings into formal property Control for use as a depot, the 
Property Control Officer Det. E1 F3 took immediate steps to get clearance 
with the Seventh Army, which was at that time in Munich. Concurrence of 
the CG, Seventh U .S. Army, was obtained. 

On 8 June it was learned that concurrence had not yet been obtained from 
cc Third Army U .S . and the following day the Accommodation Officer, G-3 
Section , Third Army, visited Munich and inspected both buildings to ascer
tain what other uses could be made of them. At this time it was emphasized, 
that they were the only buildings in Munich which could provide sufficient 
storage space and, at the same time , could meet the principal needs of a cen
tral collecting point as to fire-proofing , readiness for immediate emergency 
storage, adequate heating plant, library space, space for work shops, con
venient storage rooms, freight elevator etc. While waiting for the final deci
sion the Property Control Officer acted in accordance with the Blocking and 
Control Law , Number 52, and took both buildings, with the adjacent Power
house into formal control. 

On 14 June verbal information was received via Captain Posey that they 
had been definitely [designated] by the Third Army as a Central Collecting 
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Point and that written approval was to follow . Until the sta tus of the reposito
ry was settled by the T hird Army Approval , it was impossible to complete 
any permanent measures for procuring labor, materi als, or security guards. 

II. Present status of the R epository . 
The present status of the repository can be described as follows. It is held 

by and adm inistrated under the Bavarian R egional Military Government , 
Detachment E1 F3, to which both Lt. Smyth and Lt. Coulter are assigned 
in temporary duty in the MFA and A Section under Lt. K ern. The D etach
m ent administers the repository under the supervision of the Third U . S. Ar
m y . The Property Control Officer of the detachment holds the buildings and 
delegates the management of them to Lt. Smyth. As a result for practical 
purposes the la tter, as MFA and A Officer, is in charge of the repository build
ings, employees, and contents under the supervision of the M ilita ry Govern
ment Detachment and the Third Army. 

C ivilian employees, both permanent staff and contractors and laborers , are 
procured by the Bavari an Military Government, D etachment through Lt. 
Smyth and Lt. Coulter, and are paid by the G erman Bavarian Government . 
Materials are likewise pa id for by the Bavaria n Government , are procured 
by the contractors, and a re requisitioned by the T hird Army in cases where 
materials have been fro ze n. 

Ill . Evacuation of Former Occupants. 
Before the buildings were taken over , they were occupied by the second 

Battalion, 17gth Infantry Regiment , 45 Division. The C.O . was informed 
that 13 June would be the latest possible date for evacuating the buildings. 
T he battalion m oved out on that date , although the buildings were not ap
proved as a 'repository until the follo wing day . 

IV. Security Guard. 
Efforts were m ade to procure a strong security guard to take over as soon 

as the buildings were evacuated. The m embership fil es of the Nazi Party, 
which are said to have been found in the Verwaltungsbau in their entirety , 
when the buildings were captured , had never been officially removed. Large 
portions of these fil es rem ained , as well as a considerable coll ection of art ob
j ects stored in the cell ars. Nearly all windows and entrances to the upper 
basement were broken and open. In addition, unobstructed underground 
passages led into the buildings from many other Nazi owned structures in the 
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vicinity and from several points in the open surrounding areas . 
On 13 June, when the buildings were evacuated , a temporary guard was 

procured through the Town Major . Since it was rather small, unofficial ar
rangements for a larger temporary guard of 30 men were made with the 
Commanding officer of the unit providing the guard. 

On 15]une, after the buildings had been definitely reserved, a request was 
sent from Colonel Keegan to CG , Third Army (Attention AC of S, G-s) re
questing a permanent security guard, which for the time being should m an 
23 posts. The majority of these posts were located in the Verwaltungsbau and 
Powerhouse in as much as it was planned to use the Fuhrerbau to billet the 
guard temporarily . 

On 18 June the new guard moved into the Fuhrerbau , from which it will 
move as soon as permanent quarters are made ready in the Power-House . 
It consists of a Battery and one half from the 571 at AAA A W Battalion SP. 
With the completion of all safety measures some posts will be changed and 
the number somewhat decreased . With the beginning of work in the Fuhrer
bau , however, the guard is being increased there. 

V. Other security measures. 
In addition to posting the guard , steps were taken to have the underground 

passage-ways blocked with barbed wire barriers and to have high barbed wire 
fences erected around the Powerhouse, Verwaltungsbau and Fuhrerbau. All 
personnel come and go through two entrances. The underground passage
way , connecting the three buildings , has been left open, so that the three 
buildings are for all practical purposes, combined in one. 

Other security measures have been as follows: The names of all persons 
entering and leaving the buildings are entered in a control-book . All pack
ages and hand-bags are searched. All personnel entering buildings must car
ry building-passes, issued by this office . An engineering detail was obtained 
to examine the buildings and passage-ways for explosives and booby-traps. 
As the result of this search a considerable amount of German ammunition 
was discovered and removed from the buildings . Lights were placed on each 
side of the buildings to illuminate the surrounding area at night. A Fire-Bill 
was begun and new carbon dioxide extinguishers ordered. Care has been 
taken to hire only non-Nazi personnel. Arrangements have been made with 
ere to screen with art-objects while they are in the yard, a special security 
detail is assigned as guard. 



VI. Renaming of the Repository Buildings. 
It was decided to discontinue the use of the Nazi names for the repository 

buildings and refer to them collectively as 'The Gallery', to the Verwaltungs
bau as Gallery I and to the Fi.ihrerbau as Gallery II. It was cons idered that 
the people of Munich are bound to discover something abou t the present use 
of these buildings and that in this city, always a center of art, the name 
'Gallery' would serve to all ay dangerous curiosity. 

VII. The status of employees. 
All employees, with two exceptions to be mentioned below, are paid direct

ly by the Kultusministerium of the German, Bavarian Government. The 
Bavarian Government is furnishing a fin ancial representative to arrange all 
fin ancial matters and pay the employees. A number of the employees were 
already in the pay of Bavaria before coming to the Gallery, and since their 
work here is similar to that for which they have been previou sly hired , their 
status remains the same. 

Before the repository had been definitely assigned, a number of temporary 
employees, who were needed immediately, were arranged for through the 
Oberbi.irgermeister of Munich . 

By this arran gem en t these employees were able to begin work as soon as 
the buildings were definitely assigned. 

Prior to the arrangements with the Kultusministerium two employees were 
hired via Detachment Er F3 and now will be transferred directly to the Bavar
ian payroll . 

VIII . Organization of Personnel. 
A chart showing the organization of personnel is enclosed. On this chart 

two main departments are shown: 
r. The curatorial department, under which are all sections hav ing to do 

directly with art. 
2. The department for the repair and maintenance of the buildings. 
There are also two [other] departments: 
r. The disbursing department and 
2. A department comprising a personnel manager and secretarial staff. 
As is evident from the diagram, for the present Lt. Smyth is particularly 

concerned with the curatorial department, while Lt. Coulter has as hi s par
ticular responsibility repair and maintenance. 



IX . Obtaining of Personnel. 
Personnel employed at present belong to two categories: 
1. Those who are permanent staff; 
2. Contractors and labourers, who are hired only until their work is done . 
In obtaining the permanent staff several sources have been useful. 1.) The 

SHAEF white list of art-personnel was helpful in locating Dr. Lill, who gave 
advice about art specialists . 2.) From the Oberbi.irgermeister of Munich the 
names of reliable architects were obtained and also the inventory, cleaning 
personnel, and archivists . 3·) Application was also made to the Arbeitsamt 
of Munich, but no satisfactory personnel were found. 

The following is the permanent staff employed as of 2 July. 
Assistant to the Officer-in-charge: Dr. Erika Hanfstaengl, a trained art

specialist, - father formerly director of Berlin National Gallery. 
Chief architect and assistant to the executive Officer: Dr. Dieter Sattler. 
First Curator (especially for sculpture and painting): Dr. Karl Theodor 

Mueller. Since several years chief Curator of the Bavarian National Muse
um . 

Second Curator (especially for graphic art and painting): Dr. Thomas 
Muchall, for some years Chief Curator of the Graphische Sammlung in the 
Neue Pinakothek. 

Third Curator (especially for Kunstgewerbe) : Dr. Hans Konrad Roethel, 
Curator at the German Museum, Ni.irnberg. 

Registrar in charge of cataloguing: Dr. Anton Eckardt. 
Assistant registrar: Mrs. Gabriele P eters from the Deutsches Museum at 

Munich. 
Librarian: Miss Elga Bohm. 
Gallery assistant (to aid in the receiving of loads , numbering of crates and 

items, arranging library-books etc .): Mr. Brumbauer, Mr. Ottner, Mr. 
Riedelsheimer, from the staff of the Pinakothek. 

Chief of all personnel (and in charge for secretarial staff): Dr. Luise Laporte, 
reader and translator for a publishing company. 

Financial manager and Disbursing official: representative of the Bavarian 
Finanzministerium , Anton Radlmeier. 

Building superintendent: Hans Schutzbier. 
Assistant Architect: Karl Dusch. 
Assistant Building Superintendent: Max Renner. 
General Factotum, Locksmith etc.: Joseph Lob. 
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Foreman of the art-handlers: Fritz Dobler, from the Munich movmg firm 
W etsch . 

After buildings have been completely repaired, Dr. Sattler together proba
bly with Dusch and Schutzbier, will no longer be employed . 

X. Preparation of the buildings for immediate use. 
The first loads of a rt-obj ects arri ved on 17th of June . To prepare the build

ings for immediate use the follo wing steps were taken: 
Cleaning personnel and inventorists to catalogue the content of the build

ings were put to work; movers a rranged a series of rooms as storage place; 
phones were ordered ; moving equipment including dollies and matting were 
procured from the firm W etsch. During the last two weeks, the staff h as used 
spare time to clear future sto rage rooms of furniture, and to gather, sort, and 
store all objects of art which were found in the buildings at the time they were 
taken over. 

XI. Safeguarding archives in the Gallery. 
Before the buildings were assigned as a repository, Lt. K ern had procured 

a m an to gather and put in order records, found in the buildings, of art ob
jects owned by the Nazi Party in Munich and also to arrange books and other 
valuable m aterial which had been scattered about . Since then two German 
archivists have been hired to find and gather all valuable papers. 

On 14] une arrangments were begun with the Intelligence R esearch Center 
G-2, yd Army, for Army personnel to reassemble the remains of the NSDAP

fil es; this work was completed after nearly a week, and it is expected, that 
these fil es will be removed by the Documents section , G -2 , Third Army, m 
the near future . 

XII . Receiving and stowing of art-objects. 
The foll owing system is in effect for unloading, cataloguing, and storing 

of cra tes and individual objects: 1. As each object leaves the truck, it is 
checked against a list of the truck's contents. 2. On reaching the handling 
room , it is labeled with its 'arrival-number', and a cataloguing card (see en
closure) is marked with the same number and attached to the object by a 
gallery-assistant. 3 . This card is afterwards fill ed out by one of the curatorial 
staff with a brief descrip tion of the item and its condition. 4· The item, 
together with its card, is then removed to its storage room, where the room
number is entered on the card . 5· The card itself is fin all y take n to the regis
trar's office for filin g . 
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A daily inspection of the storage rooms is made by the curatorial staff, and 
the temperature and the relative humidity are recorded in several representa
tive rooms . 

For the present no cases are being opened . No picture racks have yet been 
constructed. Pictures arriving without cases are leaned in small groups 
against the walls of the storage rooms. 

XIII. The indexing system. 
A numbered designation is given to each object or crate when it enters the 

depot. 
A sample designation would be 399/Aussee LJ.I. This designation is derived 

from the fact that the object was the 399th item to enter the depot and the 
41st item from Alt-Aussee. If the item is a crate containing several objects , 
each object, when it is unpacked, is given the designation of the crate plus 
an add itional number . Thus, the first obj ect unpacked would be 399/ Aussee 
41/J, the second 399/Aussee 41 /2, etc . 

It is planned to have the following separate files: 
r. The arrivaljile, already described above, for catalogu ing items on their 

arrival and before any detailed information is assembled. 
2. A file for each individual object on which description , photograph, condi

tion, a nd all information concerning ownership and history can be entered . 
Copies of this file will be forwarded to the U.S. Group C .C. It is planned 
to arran ge this file by repository. This will be the principal file. 

3 . A file by artist, country and period, con sisting of small cards containing only 
the briefest information , to be u sed solely for reference to the principal file. 

4 · A similar file by presumed owner, using the same form of card as file Nr . 
3, again only for reference to the principal file . 

5· A file by storage-room number, using the same type of card as file 3 and 4· 
A daily record is kept by the registrar's office indicating the number of ob

jects each day, the arrival numbers assigned, the source, and the authority 
under which the objects were brought to Munich . 

XIV . Billeting of truck-drivers and traveling security-guard. 
Billets for the negro truck-drivers who transport art-objects from the depots 

to Munich have been arran ged in the Power-house. Billets are also reserved 
regularly for the security-guard, which comes with each convoy . Drivers and 
guard mess with the troops assigned to the repository , extra rations being 
provided by the Third Army. 
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XV . A canteen for the German employees. 
In order to m ake it possible for the German employees of th e repository to 

work a full day, it h as been arranged that the G erman Bavaria n Government 
shall se t up a nd operate a self- supporting canteen in the Power-house building; 
food for thi s canteen will be provided by the G erman Bavarian Government. 

g6 

Craig Hugh Sm yth 
Lieutenant , USN R 

M onuments, fin e a rts 
and archives officer 



HEADQUARTER 
THIRD UNITED STATES ARMY 

C-5 SECTION 
APO 403 U. S. ARMY 

S ubject: M onthly Report on Monuments, Fine Arts and Archi ves for period 
ending 31]uly 1945. 

T o: cc, Third U.S. Army, APO 403, U.S. ARMY (ATT.: AC ofS , G -5). 

The following is the second monthly report on the Central Art C ollecting Point 
in l'ylunich and covers the period of four weeks from 2] uly through 31]uly 1945· 
Lt . J . H amilton C oulter , USN R, second in charge at the C ollecting Point , is sub
mitting a separate report as before, which covers specificall y the rep airs being 
m ade under his supervision to the repository buildings. 

I . Further preparations of the buildings at the Collecting Point. 
The preparation of the buildings a t the Collecting Point continued: 
The lower cellars of Gallery I were cleared of refuse, and the cleaning of 

Gall ery II was completed . T emporary repairs to the windows of offices and 
storage rooms were carried out , and la rge quantities of furniture cleared from 
the storage spaces . Offices and central catalogue rooms were prepared and the 
fittin g-out of a workroom for the photographer was begun. Space in the Power
house building was prepared for the employees' canteen. The reconditio ning of 
thi s building including repairs to windows, plumbing, and roof was begun in 
order to m ake it suitable for bille ting the security guard. R epairs to the Gallery 
I continued , the governing purpose being to keep these repairs as simple as pos
sible consistent with making the building weathertight and readying it for heat
ing durin g the winter. Estima tes were begun of the amount of coal required to 
m aintain a temperature of 5° centigrade in the principal storage room s during 
the winter , a nd to heat offices and troops' quarters to the minimum tempera ture 
necessary for carrying on work. 

II . R eceiving and storing of art-objects. 

As of 31 July, 6022 item s, compri sing unpacked art objects as well as la rge 
cases containing many objects, had been received at the Collecting P oint. The 
record of the number of item s received from every source is enclosed . T he 
m ajority of the art brought to the C entral C ollecting Point during] ul y consists 
oflooted obj ects from the repositories a t Alt-Aussee and Hohenfurth and item s 
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from the Goring Collection found in Berchtesgaden. There were also a fe w 
truck loads from G ufflhamm , consisting of paintings and books in the coll ection 
of Heinrich Hoffmann, and seve ral loads from Bad l schl , including cra tes of 
manuscripts stolen from Kremsmi.inster in Austria, and the famou s Altar by 
Altdorfer from the monastery of St. Florian. Among works of outsta nding im
portance brought to the repository durin g· this period a re the Ghent Alta r by the 
Van Eyck brothers, the Bruges Madonna by Michelan gelo , 'An Artist in his 
Studio' by Vermeer and the collection of objects stolen from Monte Cassino in 
Italy . 

Gallery 11 was opened for storage and the Goring Collection housed there. 
The average temperature for the month of July in the storage rooms was 22 

degrees centigrade. The average relat ive humidity was about 72 % . The varia
tion in humidity from day to day was slight. 

For storin g tapestries and ru gs moth proofing m aterial was obtained . 
The condition of objects arriving at the Collecting Point has b een in general 

excellent , except for som e condensation of moisture on paintings due to a sud
den change in temperature on leaving the salt mines . Many items from the Gor
ing Coll ection , however , were in poor condition owing to their erratic history 
prior to falling into Alli ed hands. Almost none of the Goring pictures were 
framed; a con siderable number had abrasions and scratches, and m any showed 
bullet holes. 

Ill . Plans for the care of art objects in serious condition. 
No repairs have been undertaken at the Collecting Point , and it is not 

planned to make an y repairs, except where the condition of an object is such 
that there is danger of further deteriorat ion . 

In cases where the condition of objects makes it unsafe for them to travel 
without some emergency treatment , it is considered that the owner govern
m ent will wish to have the decision as to whether emergency measures should 
be taken or not . 

A technical consultant has been engaged . H e is not regularly employed but 
available when needed for consulta tion or repairs . 

IV. Security Guard. 
The troops of the Security Guard were moved from their temporary billets in 

Gallery II to their permanent quarters in the Powerhouse building . G uards 
were posted in the interior of Gallery 11 before storage was begun there. 
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V . Other Security Measures. 
In addition to the security measures described in the first report on the Col

lecting Center , the follo wing steps have been taken: 
The wire barriers in the underground passageways and the barbed wire 

fences around the repository buildings, which were begun injune, were com
pleted . Windows bordering on the street were blocked up with sheet m etal. 
Daily inspections of all barriers and fences were instituted. Electric lights were 
installed on the fences to illuminate the surrounding areas. Lists of all personnel 
permitted to enter the Gallery h ave been placed at the entrances to enable the 
guard s to check incomin g and outgoing persons. A special telephone-system 
has been installed which conn ects key guard posts with the Sergeant-of-the
G uard and the Officer-of-the-Day. Check points h ave been set up at certain vi
tal places within the compound to search personnel going between buildin gs. 

Locks have been begun on offices and storage rooms and a special guard post
ed outside offices, un til locks can be repaired. 

The fo ll owing fire precaution s have been taken: Carbon D ioxide extin gui sh
ers were obtained and in stalled on floors where objects are stored . Fire hoses 
were tested and put in order. A fire bill was completed. T his bill has been set up 
so that any fires in the storage areas would be fough t with Carbon Dioxide ex
tinguishers. A study of the fire precautions taken was made by the Public Safety 
Officer and Fire Chief in the Munich Military Government. 

On 20 July there occurred an explosion in the lower basement of Gallery I . 
One German civilian was kill ed. The explosion appears to have been acciden
tal. A box of hand grenades, overlooked by the bomb disposal detail which 
searched the building in June, was the cau se. A copy of the report on this acci
dent is enclosed. As a result , a second en gineering deta il composed of two bomb 
disposal squads was obtained to re-exam ine the premises. On thi s occasion 
each room was checked off on a plan of the Galleries after the room had been 
search ed . 

A request was submitted on 23]uly 1945 that a Security Survey be m ade of the 
Central Collecting Poin t by a security speciali st, in order to ascertain what fur
ther steps could be suggested to provide for every contingency in the future. 

VI. Personnel. 

New personnel taken into the employ of the Central Coll ecting Point during 
July are : 

Photographer: Wilhelm Baur 
Typist and interpreter for officer-in -charge: M .S. von Redwitz 
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Typist and interpreter fo r executive officer: Agnes von Rechberg 
Typist for the building superintendent: Ruth Grzybowski 
Representative of the Bavarian Finanzministerium: Anton R adlmeier (to a rrange 

all finan cial matters and pay the employees) 
Assistant to the financial representative: Thea Seybold 
Operator of employees' canteen (run by German Bavarian Government): Georg 

Ott 
Assistant R egistrar: Dr. R enate Haars (in place of Mrs. Gabriele Peters) 
Technical Consultant: (on call when needed , but not regul a rly employed) 

Hermann Lohe, restorer at the Pinakothek 
In addition, two enlisted men were assigned to the Central Collecting 

Point: 
Assistant to the officer-in-charge: Buckingham, R.J . , Pfc from USFET 

Assistant to the Executive Officer: Risom , 0. C., Pfc. 

VIII. Financial arrangements. 
All employees as well as repairs and m aintenance are paid for by the Ger

man Bavarian Government. In accordance with the pay grades established 
by the Bavarian Government, the finan cial representative of the Bavarian 
Government has set up the pay rolls which were a pproved by the Officer- in
charge. The financial representative has also submitted a budget for the Cen
tral Collecting Point for the Financial Year 1945. The budget is enclosed . 

Dr . Hanfstaengl, civilian assistant to the Officer- in-charge, was designated 
to sign all contracts with personnel and to sign all bill s, after submitting them 
for approval. 

VIII. Safeguarding Archives found in the Collecting Point. 
The rem ains of the NSD AP files, which had been found in the buildings of 

the Collecting Point , were assembled a nd removed by the Documents Sec
tion, G-2, Third U. S. Army. Arrangements were also made with this section 
to examine all other documents and valua ble papers found and collected by 
the civilian a rchivists, employed for this purpose a t the Collecting Point. All 
m aterial which is con sidered important will be removed by the Documents 
Section. 

All books concerning the Nazi movement which were found in the building 
have been gathered in one place, prepa ratory to turning them over to the 
Documents Section. 
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IX. Assembling of R esearch Library and R ecords. 
I t has been arranged to have pertinent sections of the library of the 

Pinakothek brought to the Collecting Point as the nucleus of a research 
library . This is to be supplemented by sections from the library of the Bavari
a n National Museums and, if necessary, from the Germanisches Museum in 
Ni.irnberg, the Academ y of Art, and the State-school for Industrial Art in 
Munich . Experts have been sent to separate and prepare for shipment to the 
Gallery the desired books from the Pinakothek and the Bavarian National 
Museums. 

Records concerning looted art objects have been found in Alt-Aussee and 
Hohenfurth and are now at the Collecting Point . R ecords and photographs 
of all ar t objects in the possession of the Nazi party in Munich were found 
in the repository buildings and have been put in order for reference . 
Together with the Einsatzstab Rosenberg records found in Fi.issen , these 
form a useful file for identifying the owners of looted works of a rt . 

X. Preparations for beginning restitution. 
A survey of uncrated art objects was begun to determine ownership m 

preparation for the beginning of the restitution. 

XI. Photography. 

A photographer is now employed at the Central Collecting Point, and as 
it is now foreseen, his work will be to m ake: 

1. A record of the condition of art objects, when necessary. 
2. catalogue-photographs for the individu al objects file, to be u sed when 

description is not sufficient for accurate identification . 
3· documentary photograph s of the Central Collecting Point. 
Until the dark room is equipped, arrangem ents have been m ade to use the 

photographic facilities at the Dorner Institute for developing and printing. 
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Central Collecting Point, Munich 
Budget for the Financial Year I945 

Munich, 17 July 1945 

To be submitted to Lt. C. H. Smyth 

For the Gallery I have drawn up a budget for the fin ancial year 1945 (until 
31.3 .1946). This provides in detail for the followin g items of expenditure: 

I. Expenditures for personnel and administration: 
Assistant-work done by people , who are 

not state officials (employees a nd work
men) 

Subsidies for employees and workmen 
Remuneration for transferred officials and 

employees (damages paid on account of 
separated households) 

Sum I RM 

11. Material Administration-expenditures: 
Office-wants: 
a) Fares, transport- and freight- expenses 
b) Writing- and drawing material 
c) Printing- and bookbinding (fi le-cards) 
d) Equipment with utensils and accesso

ries (especially for the photographic and 
emergency repair work) 

e) Repairs and maintenance of utensil s 
(typewriters) 

f) Supply with periodical , printing-regu
lations, etc. 

g) Telegraph and telephone expenses 
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30.000. -
150.-
500.-

1.000. -

200.-
20.000. -

RM 

90.ooo. -
500 . -

66.85o.-



M anagem ent of plots and room s 

a) H eating 
b) Electric light a nd power 

c) Cleansing, scavengerin g, water- suppl y 

Various expen ses (contribution to canteen) 

M ainten a nce and repair of the collecti ons 

Sum 11 RM 

Ill. Singular expenses (which occur but once): 

R estora tion of the form er party-buildings 

occupied by the Gall ery (repair of air

raid damages) = 

]0.000 . -

5 5 ·000 . -

25 .000.-

150.000. -

goo. -
5.000. -

2 22.]50 . -

Sum Ill 5 00 . 000. -

Sum 11 2 22.75 0. -

Sum I 92 . 762.-

RM 815 .512 . -

On m y ve rbal report the Bavari an Mini stry of Finance has a llotted for the 

time being a credit of 3 50.000. - for the personnel- a nd m a teri al expen ses of 

the Gallery a t the 'Bayer . L andesha uptkasse. ' T o cove r the said expen ses the 

G allery has a t its disposal a pay-offi ce insta ll ed by agreem ent with the Minis

try of Finance a nd connected with the post-check-office . This pay-office pro

vides also the remunera tion of the employees and labourers employed by the 

G allery . 
2. The pay-office h as drawn up a schem e to settle the pay of the peo ple 

who are to be employed. W e beg to ask you to accept this plan a ft er verbal 

discussion. For each m ember of the working- unit a general workin g-contract , 

respectively a special contract has to be signed. These contracts will be sub

mitted as soon as the sala ries are fi xed. 

3 · The paym ent of expen ses , among them al so the salaries of the em

ployees and la bourers, depends on the substantia tion of their actual correct

ness a nd on the granting of a pay-order through the Gallery . T he pay-offi ce 

will m ake the necessary notes on all bills and records. W e beg to ask for an 

instruction , who (either you yourself a s officer-in-cha rge of the Gallery or 

another person indica ted by you) should sign the pay-order of the G all ery. 

4· For the installmen t of a post- check- account 

a) the owner of the account 

b) the person s authorized to sign must be indicated . 



ad. a) I beg to ask for a consent to indicate 'die Galerie, Munchen Ar
cisstrasse, (former Verwaltungsbau). ' 

ad. b) -1 beg to indicate a second person who - besides the person su
perintending the pay-office - may be authorized to sign at the post-check
office. 

signed: Radlmeier 



HEADQUARTERS 
EASTERN MILITARY DISTRICT 

APO 403 

HFNCHs/msr 

4 October 1945 

Subject: Monthly Report on Monuments, Fine Arts and Archives for period 

ending 31 August 1945. 
To: U.S . Forces European Theatre (Main) APO 757 , U.S. Army (att . 

Officer of Military Government U. S. Zone .) 

The following is the third monthly report on the Central Collecting Point in 
Munich and covers the period from 1 August through 31 August 1945 . 

A. Administration 

I . Personnel. 

1.) U. S . Personnel 
During August one new enlisted man, Schmidt, G. Sgt, was assigned to 

the Collecting Point on temporary duty from USFET. The list of the U .S . per
sonnel now at the Collecting Point is therefore as follows: 

Lt. Craig Hugh Smyth, USNR 
Lt. J. Hamilton Coulter, USNR 
Schmidt, Gerlot, Sgt. 
Buckingham, Russelj., Pfc. 
Risom, Ole C., Pfc. 
2.) German Personnel 
Additions to the civilian specialist staff during August are: 
Librarian: Dr. Waiter Tunk (doctor in Fine Arts, Theology and Librarian 

science) 
Temporary assistant to Librarian: Wilhelm Wimmer 
Photographer: Johannes Felbermeyer (from the German Archeological Insti

tute in Rome) to take the place of Baur. 
Gallery assistants: Konrad Wissmeyer and J oseph Ehrnsberger 
In addition a change has been made in the position of two of the speciali st 

personnel: 
Miss E lga Bohm, formerl y Librarian, is now Registrar. 



Dr . Eckardt, form erly Registrar, is now R esearch Assistant. 
The administrative staff is the sam e as described in the first and second 

report on Collecting Point. 
In addition to the principal administrative personnel there listed , there are 

also employed permanently at the Collecting Point the follo wing: 
H eating staff: seven m en 
Electricians: three men 
Movers and packers: eight men from the firm of Wetsch 
Cleaning personnel: the number varies . The personnel is supplied by 

a cleaning firm. 
During August there were added nine former civilian guards of Bavarian 
State Museums to take over the patrolling of the interiors of the Collecting 
Point from the military gu ard . 

II. Buildings. 
1. ) Security 
T he unit providing the military guard was changed, and a new unit con

sisting of B Battery from the 390 the Battalion, 26th Group took over 8 Au
gust. 

Inasm uch as it was felt that a continuity in the command of the guard a nd , 
in so far as possible, in its personnel is desirable to insu re a consistently high 
standard of security, an effort was made to have the former gu ard rem ain. 
This was unsuccessful. 

During the month form er civili an guards of State National Museums were 
employed to take over the gu arding of the interiors of the repository in the 
day time, and arrangem ents were made for a night interior gu ard from an 
old German security firm . A soldier guard is st ill m a intained in the lower 
basement of both storage buildings. Mil itary guards are stationed as before 
on each side of each building and at entrances. No persons a re allowed to 
enter without special building passes, which are checked b y the guards 
against a li st of authorized personnel. All are searched on enterin g and leav
ing. Military check-points are set up at vital places within the compound to 
search personnel going between buildings. 

O n or about 15 August four paintings were stolen from the Collecting 
Point. The paintings stolen are sm all. They include a landscape attributed 
to Hubert Robert, an Engli sh XVIIIth century mezzotint, and a panel in the 
style of Fra Angelico, which was con sidered by an expert on its arrival to be 
a XXth century copy . The identity of the fourth painting, which h ad not yet 
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been removed [from] it's package, is unknown . Invest igation by c m and Ger

man civilian police indicates that the theft was probably committed by 

labourers workin g on repairs in the repository buildings. At the time of the 

theft the unit providing the military guard h ad just been ch anged. Thereafter 

one post had been removed , without the knowledge of the authorities of the 

Collecting Point , on orders of an inspecting officer who h ad been sent to sur

vey the security situation with the new guard. This post was a check-point 

between buildings and also guarded an important stretch of fence . The indi

cations are that the stol en pictures left the compound from a window situated 

beyond thi s check-point and that the elimination of the guard post rendered 

the repository vulnerable . The theft was accomplished when the locks on the 

store room doors had not yet been completed. It was therefore poss ible a t the 

time for som eone to enter the storage rooms and remove an object, provided 

he could elude the soldiers who until the locks were completed pa troll ed every 

floor . The poli ce investigation has been thorough and is still in process. 

A s soon as locks were fini shed , all keys to the storage rooms were placed 

in a special room under the control of the military guard. No one but autho

rized personnel can obtain a key . A written record is kept of every occasion 

on which a storage room is opened and of the m ovem ent of every object with

in the repository . A constant inventory is conducted . 

2.) Repairs 
In the beginning of the month of August it was apparent tha t the procure

ment of additional materials , for n ecessary repairs , had becom e increasingly 

difficult due to the freezing of building supplies by order of Third United 

States Army. A request for the release of essential m aterial s with a requisition 

was submitted through channels to the comma nding General , United States 

Army on 3 August 1945 . Of the essential materials requested , such a s supplies 

for m asons, carpenters, glazers, painters, roofers and electricia ns, the on ly 

materials m ade available were 2 barrel s of tar , 915 pounds of assorted nail s 

and screws, and 2000 sq. ft . of plywood. It was only after the rece ipt of a le tter 

from Headquarters USFET, dated 23 Au gust 1945 , tha t the Collec ting Point 

was given a priority high enough to m ake procurement of essential supplies 

from Third Army sources possible. By the end of the month the followin g 

materials had been m ade available : 

A) G lue 100 kg 

b) Linseed I ,012 kg 

c) Screws 270 gros 
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D) Nails 7I5 Kg 
e) Gypsum IO tons 
f) Roofing tiles IS ,OOO 
g) Wallboard 2,000 sq meters 
h) Putty s,ooo kg 
i) Paint I ' ISO kg 
The same difficulties were encountered in the procurement of sufficient 

labor. The matter was brought to the attention of the Labor Officer of D et. 
E-2oi, Det. S-2 S-2I3, the Town Major, and the Munich Arbeitsamt. During 
the course of the month an increase ofi4 construction workers was noted, this 
being due , in-part, to the hiring of an addit ional firm of heating contractors 
and a firm of roof repairers . At the end of the month the following personnel 
was employed: 

a) Masons 
b) C arpenters 
c) Plumbers 
d) Electricians 
e) Locksmiths and m etal workers 
f) G lazers 
g) Roofers 
h) Unskilled labor 

Total 

7 

IO 

3 
7 
3 
2 

__ I3_ 
59 

The following additional personnel is essential for the Completion at the 
repairs: 

a) Masons 8 
b) Carpenters (rough woodwork) 6 
c) Carpenters (finished woodwork) I I 
d) Plumbers 4 
e) Locksmiths and metal workers 7 
f) Glazers 2 
g) Roofers 8 
h) Unskilled labor 21 
i) Painters 4 

Total --6-I 

The progress in the matter of repairs expressed in man hours is as follows: 
a) M asons and unskilled labor 2980 hours 
b) Carpenters 2536 hours 
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c) Plumbers 142S hours 

d) Electricia ns 576 hours 

e) Locksmiths and m etal workers I 176 hours 

f) Glazers 344 hours 

g) Roofers g6 hours 

h) Painters 24 hours 

Total g16o hours 

L abor has been divided approximately equally between the repairs to the 

Postbau where the 200 troops, detailed as the guards, are bille ted, and 

Gallery I. As the result of masons' work the provision of adequate toile t- and 

bathing facilities in the Postbau is about 6o % completed . The installation of 

a photographic studio and darkroom in Gallery I is about Ss % completed. 

The carpenters h ave repa ired windows and doors in the Postbau and Gallery 

I, so that both buildings will be weatherproof before fro st. Their work in the 

Postbau is about So % completed and in G allery I about 25 % completed. The 

installation of toilet- and bathing facilities in the Postbau is about 6o % com

plete. The repa ir to and the draining of the heating system in Gallery II has 

been undertaken . This work is about 20 % completed . The electrician s have 

completed abo ut 70 % of their work in the Postbau and have almost complet

ed the electrical installation in the photographic studio and darkroom in 

G allery I. T he locksmiths have been installing locks, hin ges and h andles on 

windows and doors in the Postbau and Gallery I. The m etal-workers have 

m ade and installed iron window grills for the ground floor of the Postbau 

a nd , in addition h ave put back in place, and repaired , four steel trusses tha t 

support two skylights essenti al to roofin g in G allery I. They have also assisted 

the glazers in reglazing the skylight in the library of G allery I. The windows 

of the P ostbau are about 6o % glazed and those of G allery I are a bout 10 % 

glazed . The glazing of the library roof in Gallery I is about So % completed . 

The roofers have made preliminary repairs to the roofs of the Postbau , 

Power-Hou se and Gallery I. The lack of progress on the pa rt of some of the 

buildings trades is due to a lack of m a terials or labor or both. 

The transporta tion of building materi als by military trucks has been ob

ligatory due to the restrictions on civilian travel and the lack of civilian vehi

cles . Four 3 ton milita ry trucks driven by F ren ch drivers have been allocated 

to this activity for periods of ten days, after which time new trucks and new 

French drivers were assigned . The difficulties of langua ge and the con stant 

changing of trucking personnel has resulted in serious delays and confusion s. 
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The progress of repa irs to the buildings has been seriou sly hampered by 
the lack of an adequate staff of military personnel to supervise the work in 
it's early stages . 

3.) Heating supplies 
A request was submitted for 700 tons of coal suffi cient to m ainta in a tem

perature of 5 centigrade in the principal storage rooms during an average 
winter and to heat officers' and troops' quarters to the minimum temperature 
necessary for carrying on work. This estimate is based on a plan to heat only 
one of the two storage buildings . All objects which will be seriously endan
gered by cold and humidity are to be gathered in the heated building . 

Ill . Receipt of documents. 
Several documents were brought to the Collecting Point from Berchtes

gaden la te in July and in early August. T hese include: 
1. A photographic catalogue of paintings designated for the Linz Muse

um , volumes 1-8, 26-28 , 30, 31, and one index of volumes H20 . These were 
found in Hitler's library in Berchtesgaden. 

2. Albums of photographs of Carinhall. 
3 . Volume II of a catalogue of art objects seized in France, listing works 

of art ists from I-Z. 
4· An album of photographs of paintings from the Alphonse and Louis 

Rothschild Collections in Vienna. 
5· A similar album of paintings of the Austrian Collection of G utmann , 

Kornfeld, Aldor , Altmann, Pilzer , and Kulka. 
During July documents were brought from Alt-Aussee. These include the 

following: 
1. Master list and complete inventory of the contents of chambers a t the 

Alt-Aussee mine . 
2 . Receipt-lists of the various transports of the Hitler-Collection in Alt

Aussee. 
3· Lists of tran sports from Kremsmunster to Alt-Aussee , Thurental, Ho

henfurt. 
4 · Lists concerning the Lanckoronski-Collection stored at Alt-Aussee 

and lmmendorf. 
5· Inventory of Hitl er-Collection from Munich. 
6. Delivery-lists from the Dorotheum a t Vienna. 
7· List of modern pictures purchased by Hitler. 
8. Certificates about the storing of different transports. 
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9· R ecords concerning the removal of art objects from Hohenfurth to 

Alt-Au ssee (Mannheimer and Rothschild Collection). 
ro . Documents about the Mannheimer Collection stored in Alt-Aussee. 

!I. 

12. 

13. 

Reports and records concerning the G hent Altarpiece and Bouts. 

Lists and records of art objects from Notre-Dame at Bruges . 

Records abou t p ictures requisit ioned and stored by the SS-Reichs-

fuhrer. 
14. Records a bout the Gutmann Collection . 

15. Records about Monte Cassino. 
16. Lists and inventory of the numismatic collection in Linz, transported 

from Hohenfurth to Alt-Aussee. 
17. Inventory of stored objects from the Hitler-Collection , Monte Cassi-

no, Krakau, and Gutmann Collection. 
18. List of objects stored away in Monsberg. 

19. Records a bout the storing of objects at St. Agatha and Ischl. 

20. Records about the Hi tler-library at the V illa Castiglione, Gmunden. 

21. Inventory of objects stored at Schloss Kogl. 

22. Report abou t the storing of objects from the L iechtenstein Gallery, 

V ienna. 
23. Report about the transport of the Altdorfer panels from Aussee to 

Lauffen. 
24. Inventories of miscell aneous collections. 

25. Handwritten inventory of industr ial art and sculpture of Rothsch ild 

Collection a nd P .K. 
26 . Copied records of objects from Austrian mon asteries : Hohenfurth , 

Kremsmunster, St. Florian etc. 

27. Inventory of Goring Collection at Unterstein. 
28. Information on pictures in the Goudstikker coll ection. 

29. Inventory collections : Gutmann, Furst , Pick , Kuffner, Haas , 

Thorsch. 
30 . Catalogu es of the Goudstikker Collection. 

IV. Important visitors and events. 

On 14 August Lt. Col. Mason Hammond v isited the Collecting Point with 

a French Mission, consisting of Lt. Col. Georges Bousquet, Major Pierre 

Duchartre and Corn. Rose Valland. 
On 2 1 August the Ghent Altar by the brothers van Eyck was sent from the 

Collecting Point to Belgium and delivered there by the T hird U.S. Army. 
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V. Miscellaneous. 
r. Assembling of Research Equipment. 
Pertinent sections of the library of the Pinakothek including general refer

ence books, monographs on individu al artists, and catalogues of collections 
and sales were brought to the Collecting Point and arranged for immediate 
use. 

2 . Preparations for Restitution. 
Works of art taken from Monte Cassino and the I8 objects belonging to 

National Collections of Belgium were brought together and inventories on 
the Official Property Cards were being completed . 

Easily identifiable French objects were being collected and final inven tories 
of them made preparatory to the first shipment to F rance. 

3· Preparations for Documents Center. 
It has been proposed by USFET and agreed upon that the Central Coll ecting 

Point shall house all documents pertaining to stolen art and that this Docu
ments Center shall be avail able for use of authorized investigators as well as 
for identifying looted objects at the Collecting Point . It is expected that pho
tographic copies will be made of the documents for use at higher echelons . 

4· Storage. 
T he first racks were installed in sto rage rooms. 

B. Summary of Operations. 

I. Numbers of Objects on Hand. 
T he total number of cases and uncrated works of art received a t the reposi 

tory as of the end of August I945 was 7893. 
The total number from each individual repository is li sted as fo llows: 

Altaussee 
Berchtesgaden 
Schupfing 
Berchtesgaden (Hofer) 
Walchensee (A lmas-Dietrich) 
Guffelhamm (Hoffman) 
Munich (Heilmannstr. 5) 
St. Agatha (Goisen) 
Rosenheim 
Alte Pinakothek 

2 I 

I 2 

3 
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Immelborn (near Bad Salzungen) 5 
Munich (Tengstr. ro) 4 
Bad Ischl 88 

Hohenfurth I 033 
Landshut (General Wlassow) 20 

Munich (Frau Wenneck) I o 

Grassau (Museum) 82 
Wappen (Austria) I 4 
Munich (Franck Collection) 6 
Munich (Objects found in the 

Collecting Point when it 

was taken 2oth Corps) 3 3 7 
I6 

The total number of books brought in for storage to the repository is about 

Igoo, coming from the libraries of Goring and Hitler . 

The total number of cases and uncrated works of art on hand as of the end 

of August was 7867. 
The total number of individual objects inventoried on Property Cards 

preparatory to restitution during August was 58. This work was just begin

ning. All objects are summarily inventoried on their entrance into the reposi

tory. 
The number of photographs produced during August was about 30. 

Craig Hugh Smyth 
Lieutenant USNR 

J. Hamilton Coulter 
Lieutenant USNR 



HEADQUARTERS 
EASTERN MILITARY DISTRICT 

APO 403 

CHs/amr 
8 December I945 

Subject: Monthly Report on Monuments, Fine Arts and Archives for period 
ending 30 September I945· 

To: U.S. Forces European Theatre (Main) APO 757, U.S. Army (att. 
Officer of Military Government U.S. Zone .) 

The following is a detailed report on the Central Collecting Point in Munich 
for the month of September I945 and supplements the summary report of 
September, submitted earlier. 

A. Administration 

I . Personnel. 

I.) U. S. Personnel 
Capt . George T. Lacey, U .S . Army, arrived early in the month and be

cam e assistant to Lt. J. Hamilton Coulter, USNR, in the direction of building 
repairs and m aintenan ce. Lt . Coulter was thereby enabled to act as liaison 
officer with the foreign representatives, in addition to supervising the ar
chitectural and building office. 

2.) German Personnel 
Additions to the civilian specialist staff during October were: 
Documents curator and analyst: Horst Edu ard Wiemer 
4th Curator: Dr . Karl Birkmeyer 
T he total number of civilian personnel permanently employed at the Col

lecting Point as of the end of Sep tember was ninety-four (94). 
The number of employees in each category is as foll ows : 
C ivilian Director 
Curators 
R esearch assistant 
Cataloguers 
Librarians 
Photographers 

4 

2 

2 



Documents curator 
Secretaries 
Architects 
Architect Assistant 

House Management: 
a. buildin g superintendent 

b . canteen 
c. heating staff 

d. electricians 

e. factotum 
Gallery assistants 

Archivists 
Art movers and handlers 
Day time civilian guard 
Night time civilian guard 
Telephone operator 
Disbursing office 
Cleaning staff 

5 
2 

2 
10 

3 

5 
2 

7 
9 

10 

20 

94 

The average number of temporary civili an employees, principally contrac

tors and laborers, during September was hundred ten (no). 

11 . Buildings. 
1.) Security 
The civilian guard consisting of former guards of State National Museums 

and watchmen has proved very satisfactory. All storage rooms are locked, 

and no one is allowed to enter them without special authorization. Inspectors 

supervise both night and day guards. The addition of the interior civilian 

guard made possible the reduction of the entire soldier guard to approximate

ly 135 men. 
It was discovered during September that in the early days of the operation 

at the Central Collecting Point one picture was missing during the unloading 

of a convoy. The loss took place 10 July 1945. Immediate search and checks 

were made at the time , and a written report was made immediately to the 

director of the Collecting Point, which, through an oversight, did not come 

to his attention. The identity of the picture is not known. It was checked off 



on the bill of lading as hav ing been unloaded from the truck but was mi ssing 
in the handlin g room. It is poss ible that the item did not arrive at all but was 
an error in the bill of lading and was checked off by mistake. 

2.) Repairs 
It was only after the receipt of a d irective from H eadquarters u.s.F.E.T., 

dated 23 August 1945 , that the Collecting Point was given a priority high 
enough to m ake procurement of sufficient labor a nd building materials possi
ble from Third Army sources. As a result of the establishment of this high 
priority, m arked progress was m ade during September. It was thereby as
su red that, barring further setbacks, the buildings, comprising the Collecting 
Point would be m ade weatherproof and secure in all respects before the be
ginning of seriously cold weather . 

Wire glass, window glass, tar, and tar paper for temporary roofing were 
acquired in quantities sufficient to complete the work. Enough wood was pro
cured to fill future requirem ents. 

As a result of the directive from u. s . F. E. T., it was possible to add 52 persons 
to the force of labor already engaged in m aking building repairs. At the end 
of the month of September th e following personnel were employed: 

a) Masons 9 
b) Carpenters 26 
c) Plumbers 13 
d) Electricians 3 
e) Locksmiths and Metalworkers 16 
f) 
g) 
h) 
i) 
j) 

Glaziers 
Roofers 
Painters 
T ilese tters 
Unskilled Labor 

3 
8 

7 
2 

Total III 

Progress in the m atter of repairs expressed in man hours is as follows: 
a) Masons and Unskilled Labor 4568 hours 
b) 
c) 
d) 
e) 
f) 
g) 

Carpenters 
Plumbers 
Electricians 
Locksmiths and Metalworkers 
Glaziers 
Roofers 

u6 

359 2 

168o 

336 
2088 

296 
760 

hours 
hours 
hours 
hours 
hours 
hours 



h) 
i) 

Painters 
Tilesetters 

Total 

704 hours 
40 hours 

14, 064 hours 

This is an increase of 4,904 man hours since the end of Augu st 194S· 
During the month repairs progressed as follows: 
Gallery I. 
The glazing of the skyli ght over the L ibrary was completed. All available 

wireglass was installed over the two large stairhall s, and other portions of 
these roofs have been securely roofed and covered with heavy tarpaper . At 
the end of the month the pa tchin g of the flat sheetmetal roofs was about so % 
accompli shed . The glazing and repair of windows continued as well as the 
repair of in terior doors and the con struction of wooden racks for the storage 
of pictures . The photographer's st udio and darkroom were completed . Tun
nels, as well as several windows in the first basement, were bricked up . T he 
electrical system was put in operatin g condition. 

Gallery fi-
At the end of the month th e repa irs to the heating system were about so % 

complete. Temporary repairs were m ade to exterior windows and interior 
doors of storage rooms. 

Postbau (military guards' bill ets, civili an canteen , quarters for engineering 
superintendent): 

An entirely n ew tile roof over the North wing was completed. Cracks in 
the wall s and ceilings were repaired. The repair and glazing of exterior win
dows was 70% completed. Iron grill es have been installed in all groundfloor 
windows facing the street. The insta ll at ion of adequate toile t and bathing fa
cilities for the troops was go % accomplished. The m ain feed pipes of the hot 
water heating system have been in sula ted . Additional electri c outlets have 
been in stalled in the carpenter's shop to permit the installa tion of additional 
woodworking machinery. 

Powerhouse: 
R epa irs to the tile roof were undertaken. The fire boxes of two of the eight 

boilers, which will be used for heating during the winter were m ade sm aller 
to reduce coal con sumption. E lectrical repairs to the automatic boilerstoking 
and coal-handling machinery were begun. 

The tran sportation of building materials by Military trucks continued. 
T he four 3 ton Military trucks, driven by French drivers becam e so un
dependable tha t an arrangement was m ade with Transportation Section , 
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G-4, to furni sh trucks, as required, on a day-by-day request basis . This ar
ran gem ent was an improvement, although the difficulties of language and the 
constant chan ging of trucking personnel h ave remained serious obstacles to 
smooth operations. 

3.) H eating supplies 
T he request for 700 tons of coal to maintain the necessary temperature in 

th e Collecting Point during the winter was approved, and 450 tons were deli
vered. 

Ill . Receipt of documents. 
D uring the month of September the following documents, principally 

relating to looted art and to German purchases from conquered countries, 
were received a t the Central Collecting Point. 

1. 9.45 From F i.i ssen (Neuschwanstein) 
1. 1 cupboard with ERR-records of French collections sequestered by 

Einsatzstab Rosenberg in France. 
2. 12 boxes containing ERR fil e cards for individual objects se

questered by Einsatzstab Rosenberg, arranged according to col
lectors (so-called 'Sammler-Kartei'). This individual object fil e is 
very close to being complete . 

3· Photo-files (both prints and negatives) of individual obj ects se
questered by ERR, arranged by collections and objects . Negatives 
appear to be nea rl y complete. 

4 · Card-file : Index of collections sequestered by ERR. 
5· Folders, probably belonging to the Rothschild collection, with 

photographs. 
17·9·45 From T hird U.S . Army, Special Interrogation Center, Alt Aus

see (through the courtesy of Lt. W . Horn, MFA&A, usFET). 
1. Carinhall 11. Green album of photos No 1-217 , missing ph otos 

No . 31, 32, 62, 63, 64, 6s, 67, 95, 101 , 130, 132, 151, 175 , 176 , 177. 213 . 
(Already mentioned in the August report.) 

2. Carinhall: W hite folder with photos . 41 photos, mostly annotated 
by Hofer. (Already mentioned in the Augu st report.) 

3 · Dienststelle Muehlmann , den Haag, 'Erwerbun gen Dezember 
1940-Miirz 1941' (large folio with 51 pages, enclosed li st of 
purchase-prices or estimated values). 

4 · Two boxes containi ng card fi le of Armor Collection , L inz No . 
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r-794, 805-1294; incomplete. 
5· One batch of photos, with annotated file-cards, of works sold 

principally to Linz by Haberstock. 

6. Typewritten list in brown folder of all Linz paintings at Alt

Aussee (71 sheets) . 
7· Posse, 3 Reports (bound in grey card-board): 

a. Viennese confiscated collections 

b. Landesmuseums of Ostmark 

c . Linz inventory of paintings as of 31.7.40. 
8. Printed catalog of Rothschild Collection, Vienna 1939 (Enclosed 

Memorandum from Dr. Michel and 'Schussel zu den E intragun

gen im gedruckten Rothschild-Katalog'). 

g. 3 packages of negatives from Fussen, comprised of items from the 

Einsatzstab Rosenberg sent to Linz Collection and to Goring 

Collect ion . 
22.9.45 From Seventh U.S. Army, Does. (via Lt . T. Rousseau jr. USNR. 

oss .) 
r. Limberger Card-file of Goring pre-war collection (r48 cards). 

2. One pile of sheets of a Goring catalog (photos missing). 

3· List of Christmas presents given by Goring. 

4· Orange-folder (Miscellaneous , 120 sheets). 

5· Folder concerning the Renders collection (Belgium). 

6. File with various documents: 

a. various inventories (195 sheets) 

b. Lists of presents given to Goring (59 sheets) 

c. Expertises (4 sheets) 
d. Lists of objects (Friiulein Limberger) 46 sheets 

e. Italy: 35 sheets 
f. Switzerland: 7 sheets 
g. Belgium: g sheets 
h . France: 41 sheets 
1. Germany: 54 sheets 
k . Holland: 43 sheets 

7- Yellow folder with vario us inventories. 

8 . Summary li st of paintings (concerning Goring collection). 

g. Correspondence concerning Goring collection. 

ro. Correspondence between Voss and Hofer. 

r r. Folder concerning Goudstikker collection. 
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25 ·9·45 From Third U.S. Army, Special Interrogation Center, Alt-Aus
see, via Lt. S. L. Faison USNR, oss (taken from Neuschwan
stein-Fussen on 11 July I945)· 

1. Small card file of French collections confiscated by ERR. 

2. Various cards as follows: H A I - H A 5I , UNB 322 - UNB 354, PR I25 
- PR I69 ; SEL 527 - SEL 558 . Rosenberg-Bernstein Bordeaux I - 3I; 
Tausch I-I4. 

3. Black folder of documents pertaining to works of art selected for 
the 'Fuhrersammlung' from ERR. 

4· Folder entitled 'Treuhangesellschaft Bruessel.' 
5· Bound grey notebook, 'Verzeichnis der von der deutschen Bot

schaft beschlagnahmten Bi lder' (concerning French objects). 
6. Folder 'Offiziell e Beschwerden' containing Bunjes reports. 
7. 29 folders relating to exchanges of ERR objects and photographic 

album. 
8. I case of photographic negatives, miscellaneous categories. 
9· Folder labelled 'Leistungsberichte .' 

10. G reen-bound folder of photographs. 
11 . Folder labelled 'Verzeichnis der ausgeliehenen Kunstgegen

stiinde. ' 
26.9.45 From Third U.S. Army , Special Interrogation Center, Alt

Aussee , via Lt. S. L. Faison (on loan from Lt. W. Horn, lnf. 
MFA and A, USFET for eventual delivery for the Collecting Point): 

1. Register kept by Hans Reger at the Fuhrerbau. 
2. Bills and lists about works of art, purchased for the Fuhrerbau 

collection July I938 - December 1942. 
3· Cardboard box of miscellaneous documents belonging to Hein

rich Hoffmann. 
4· Two ledgers belonging to Frau Maria D ietrich . 
5· One file of receipt.ed bills for paintings bought in France by Frau 

Maria Dietrich . 
26.9.45 From Third U .S. Army, Special Interrogation Center, Alt

Aussee Lt. S. L. Faison: 
1. Lists of European Art dealers given by the V a ucher commission 

(number of pages according to index). 
2. Detailed interrogation report No . I2. Subject : Hermann Voss. (I5 

pages and 4 attachments). 
3· Consolidated Interrogation Report No . 1. Subject : Activity of the 

I20 



E insatzstab R osenberg in F rance (number of pages accordin g to 

index) . 
4· Con solidated Interrogation R eport N o. 2. Subject: the Gorin g 

Collection (I74 pages) . 

In the sam e fil e : 
a. 'Liste der fur die Sammlung des R eichsm a rschall H erma nn 

G oring abgegebenen' ... ' (so-called Attachment 5). 

b . 'r. N achtrag der fur die Sammlung Gorin g abgegebenen 

Kunstgegen stande .' 
c. Addendum N o . I to Consolida ted Interrogation R eport No. 

2 . The Gorin g C ollecti on ( I2 pages). 

5· Attachments N o I - 70 to the Consolida ted Interrogation R eport 

No. 5 missing here, is in the sam e fil e with the C onsolida ted In

terrogation R eport No. 2 . 

Most of the above m entioned documents being confidential or secret , a spe

cial room with iron cupboards was design ated for them . 

IV. Important visitors and events. 

During the m onth , the Coll ecting Point was visited by Major G en eral Bull 

accompanied by Brigadier General Adcock, A.C. of S. , G -5 , United Sta tes 

Forces European Theatre, and Col. D alferes, A.C. of S. , G-s , 3rd U nited 

States Army . An Inspection was m ade of the repository and m eans for the 

speed y return of art to owner n ations were discussed. 

Lt. C ol. E rnest D e W ald and Mr. Andrew G . Ritchie of the M onuments, 

Fine Arts and A rchives Section , United States Forces A ustria , visited the 

C ollectin g Point in connecti on with the transfer of looted art belonging to 

western Europe from repositories in Austria to Munich and the return to the 

cu stod y of USFA of objects , presumably of Austrian ownership , previou sly re

moved from repositories in Austria to Munich. 
On 20 September the first shipment of looted works of ar t was sent to 

France . This was a token load consisting of seventy-one (7I) paintings of high 

qu ality from French private collections and was transported in United Sta tes 

Army trucks. 
On 22 September a similar token shipment of eighteen (I8) works of art was 

sent to Belgium. This load consisted of paintings belonging to the Belgian 

N ation and included among other works four wing panels of the Louvain Al 

tarpiece by Dirk Bouts. 
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On 27 September there arrived a t the Collecting Point L t. Col. Alphonse 
P .A. Vorenkamp, Royal Netherlands Forces, to begin his stay as official 
representative of the Netherlands Government . On the same day arrived also 
Capt. Hubert de Brye of the French Army, who is to be in charge of arrang
ing tran sport for fu ture shipments to France, both from Munich and from 
Fussen. 

V. Restitution. 
In addition to the token shipments to France and Belgium, token loads for 

Holland and Czechoslovakia were prepared and the collection for the first 
regular French shipment was begun. 

The duties of the curatorial staff were divided in order to take care of in
coming shipments and the research and preparation for outgoing transports 
to owner n ations. Collecting rooms were establi shed for each looted nation 
to which identified objects are brought in preparation for final inventorying 
and shipment. An office has been prepared for each foreign representative 
adjoining his collecting room. 

The procedure used for preparing restitution shipments is briefly as fol
lows: 

The contents of a given storage room is examined with respect to owner
ship by a curator , who inventories each object on a Property Card. Prelimi
nary identification of ownership is made on the basis of identifying marks, 
and the cards are arranged by room, according to owner. A confirmation of 
identification is m ade by the study of documents, bibliography, and by con
sultation with the foreign experts . The storage room is then cleared, iden
tified objects sent to the collecting room s of the countries concerned , and all 
objects not identified by this first cursory examination are placed in special 
storage rooms for study. T he Property Card inventory of identified objects 
is completed in the national collecting room by the nation con cerned . The 
receipts and information li sts concerning the works of art to be restituted are 
prepared . An information list is furnished with each load to the owner coun
try and consists of a list of each object in the shipment , together with the 
nam e of the presumed owner, a brief history of each object while in German 
hands, the Munich Collecting Point number, and a running number to indi
cate how many objects h ave been restored from Munich to the owner nation 
concerned. Before the shipment is packed the correctness of the identification 
of all objects is reviewed by the foreign representat ive and the director of the 
Collecting Point, and questions of em ergency restoration are con sidered . 
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Packing and loading takes place under supervision of the foreign representa

tive and the curator assigned to him. The receipt is signed after the loading 

is completed. Except in the case of token shipments, transportation and a 

considerable part of the packing material are furnished by the owner n ation. 

In cases where the contents of crates are known, the crates are not opened 

except in a few instances for spot checking. 

VI. Miscellaneous . 

r. Foreign representatives. 

As mentioned above two respresentatives from western European nations 

arrived at the Collecting Point in September, Lt. Col. Vorenkamp from Hol

land and Capt. Hubert de Brye from France. Each was assigned a collecting 

room, an office, and a curator. 

2. Research equiptment. 

The research library which has been set up at the Collecting Point to a id 

in identification of the ownership of art obj ects, is now in u se . 

The records of the E insatzstab Reichsleiter Rosenberg have been assem

bled in the Central Collecting Point at M unich . Their contents is listed above 

under 'Documents'. T heir completeness will make possible the identification 

of the great majority of the Einsatzstab Rosenberg loot . Through them it is 

also possible to ascertain exactly the contents of ERR cases without opening 

them . T he accuracy of the records is determined by spot checking. 

Other documents collected in Munich as an aid to identification are li sted 

above and in the August report , under 'Documents' . 

3. Indexing. 

The system of indexing at the Munich Collecting Point has been simplified 

so as to include only two files, the Arrival File for cataloguing items immedi

ately on their arrival at the repository (see June report) , and the Property Card 

File for each individual object. Items are entered in this second file when they 

are inventoried with respect to ownership, as described above under 'Restitu

tion' . This file is kept by owner-nat ion , owner, and Munich number . 

4· Storage. 
Many storage rooms were fitted out with picture racks during September. 

One hundred fifty (150) large safes, weighing approximately one ton 

apiece, in which the Nazi Party Files were formerly kept , were removed from 

the main floor and upper cellar to the lower cellar , in order to clear more 

space for storage . Some safes were kept in place for use in storing silver, 

j ewels, and similar objects . 
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5· Photography. 
There is now gathered at the Collecting Point Munich the complete collec

tion of negatives of the E in satzstab Reichsleiter Rosenberg. In addition, the 
n egatives of 38oo paintings from the Hitler Collection , includin g those of the 
Linz Museum, have been located and are to be brought to the Collecting 
Point. While in large format, many of the German negatives are not of the 
highest quality. 

Arrangements for photographing at the repository a re as follows: 
All objects for which no German negative exists in the files are pho

tographed. Fine works of art are re-photographed , when the German nega
tive is unsatisfactory. Details are made from all important pictures, whether 
or not a German negative exists. With respect to objects in cases which are 
not unpacked before being returned to the owner-nation, information is sent 
with the shipment as to whether or not a German negative exists, so that pho
tographs can be made when the objects are uncased. 

The difficulties of procuring photographic material and equipment are 
considerable. This is especially the case with flood lights and fixing salts . 
Lights have been obtained from the Pinakothek, but cannot be expected to 
last long. 

B. Summary of Operations. 
(Re-printed from summary report of September submitted earlier.) 

I. Total number of objects on hand. 
T he total number of cases and uncrated works of art received a t the reposi-

tory as of the end of September 1945 was 8444. 
T he total number from each individual repository is li sted as follows: 
Altaussee 36g r 
Berchtesgaden 2388 
Schupfing 62 
Walchensee (Almas-Dietrich) 7 
Guffelhamm 2 r 
Munich (Heilmannstr.) 
St. Agatha 
Rosenheim 
Alte Pinakothek 
lmmelborn (near Bad Salzungen) 
Munich 
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Bad I schl 88 

Hohenfurth I 033 
Landshu t (General Wlassow) 20 

M unich (Fran ck-Collection) 6 

Grassau (Budapest Museum) 82 

Wappen (A ustria) I4 
M unich (Frau Wenneck) I o 

M unich (Objects found in the Coll ecting 

Point , when it was ta ken over) 340 

2oth Corps I 6 

Tutzing 5 

Erding 3 
Landersdorf I 7 

lnsell I 7 
R eitenhaslach I 88 

Kiefersfeld en I 5 

Apperch a 7I 
Ebersberg I I 

W iessee 
D.P. Camp Czechoslowakia 33 

Neuschwanstein 142 

Fiissen (Rochlitz) 22 

T he total number of cases and uncrated works of art on hand as of the end 

of September was 8329. 

II . Inventories. 
The total number of objects inventoried on Property-Card s as of the end 

of September was I432 . 
The total number of objects inventoried during the reporting period was 

I374 · 
The estimated percentage of the total number of cases and unpacked ob

j ects brought into the repository until thi s point now inventoried is I7 % . 

The estimated percentage of the total which has been inventoried du r ing 

reporting period is I6. g6 %. 
The number of photographs produced at the repository is about 200. 

Inventory cards for all works of art sent back to owner countries from the 

Collecting Point are being forwarded . The total number of obj ects returned 



so far is 99 works of art and 16 regimental flags and standards (see August 
report) . 

C raig Hugh Smyth 
Lt. U.S . N . R. 



Repatriation of Art from the 
Collecting Point in Munich after 

World War 11 
Background and B eginnings, with 

R eference especially to the Netherlands 
C raig Hugh Smyth 

Within weeks afte r the Unit ed 
States entered vVorld W a r 11 in 
D ecembe•· 1941, a group of Ameri
can museum cura tors, a rt hi stori 
ans a nd conservators met to tind 
ways of dealing with the wa rtime 
threat to a rt worb . Their e llo n s 
led to the a ppointment of Ad vise•·s 
on Fine Art s a ttached to the 
fi ghting unit s of the Ameri can a nd 
British armed fo rces . T hese offi ce rs 
of the M onuments, Fine Art s and 
Archives Se rvi ces ( M FA & A ) did 
whatever lay in their power to 
protect wha t G eneral Ei senhower 
called the 'hi storical monuments 
and cultural center s which symbo
li ze to the wo rld a ll tha t we a re 
fi ghting to preserve. ' 

Afte r th e defeat of German y, the 
M FA& A was cha rged with locatin g 
the G erma n repositori es of a rt and 
archives, protectin g them from loss 
a nd d ete riora tion, and returning 
looted objec ts to the countries from 
which they had been removed . Un
der great pressure of time, a num 
ber of Allied collectin g points we•·e 
established , of which the larges t 
was the Central Art Collecting 
Po int in Munich . The author , then 
a young n aval lieutenant , was 

give n the tas k o f se tting up a nd 
admini ste rin g thi s vas t and sensi
tive opera tion . 

R epatriation of Art deals with the 
background a nd beginnings of the 
Central Coll ec ting Point. The ac
count is based partl y on the 
a uthor's own memory a nd papers , 
but a lso on documents he fo und in 
th e N ational Archi ves in W ashing
ton . The tex t of th e documents, 
published in the a ppendix, 
prov ides fascin a tin g readin g as well 
as importa nt new m a teria l fo r 
understa nding a unique cha pter in 
th e hi story of a rt , warfa re and 
civiliza ti on. 

C ra ig Hu gh Smyth is former di•·ec
tor of the H a rva rd Universit y Cen
te r fo r It ali a n R ena issance Studies 
( I T a tti ), Florence, and Kress Pro
fe ssor at the C enter for Ad vanced 
Study in the Visual Arts , Na ti onal 
Gall er y o f Art , W ashington . 

Cover illustration : the author 
supervising the shipment of 
the Ghent Altarpiece from the 
Central Collecting Point to Bel
gium, 21 August •945· 
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